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Editorial

1 “My feminism will be intersectional or it will béullshit”, writes Flavia Dzodan,

feminist blogger at Tiger Beatdown, in perhaps ohéhe most well-known articles on the

topicin the feminist blogosphere. One of the most inguartenets of third wave feminism is
the acknowledgement of the fact that gender andeagerelations do not exist in a vacuum,
but that they are, in fact, only a part of an odte web of oppression and privileging based
on a myriad of factors. Other important factorduahcing the level of oppression someone
faces are, for example, race, class, sexual otientagender identity, religion or disability.
In this issue of Gender Forum, our contributorsspre a wide array of intersectional
approaches to Women’s and Gender Studies.

2 In her article Jasmine as a Fantasy", Uplabdhi Sangwan examines Bharati
Mukherjee’s novellasmineto see in how far the novel succeeds in preserditigerated
woman. Sangwan finds that the novel is lackinglieraatives to the heteronormative matrix,
however, and the heroine does not find a way tocovee what Adrienne Rich insists are the
political institutions of “heterosexuality” and “rtteerhood”. The absence of these
alternatives inJasmines juxtaposed to other powerful narratives by waoro&color, such as
for example Alice Walker's'he Color Purple(1983) where such alternatives are explored.
Jasmineconcludes by invoking a fairy tale economic andogomal rescue of the colored
heroine by white male figures, and in doing sortbeel enacts, what Adrienne Rich calls the
“lie” of “the romantic” in Western tradition.

3 The second contribution, “A ‘Wild Zone’ of Her ®w Locating the Chicana
Experience in the Theatre Works of Josefina Lop&eyor Boffone focuses on the different
psychological spaces that Chicana women must octupyder to develop an oppositional
consciousness and discourse through an analydisred plays by Josefina LopeBoyle
Heights (2005), Detained in the Desert2010), and Hungry Woman (2013). To do so, he
employs the “Wild Zone” theory posited by Cordellandelaria, which serves as the primary
theoretical lens due to its usefulness in an ietdrgnal analysis of Chicana experience and
identity, both in the Southwestern United Stated abroad, by theorizing the separate
cultural and political spaces, or zones, that wombabit in society.

4 The article “Speaking through ‘Lard-Slicked Lip§Fatness, Racism, and Narratives
of Self-Control Encircling the Paula Deen Scandsla joint contribution by Megan Condis,
Kaitlin Marks-Dubbs and T.J. Tallie. In the artictbe three scholars draw on their diverse



backgrounds (pop culture criticism, feminist stedgth a focus on body image, and history
with a focus on race and ethnicity) to create djats between the disciplines and determine
how and why Deen’s own body came to be used tokesher for her remarks, how sizeism
came to stand in for a condemnation of racism.

5 Dr. Zoila Clark, in her article “Maxine Hong Kiatpn: Ghostbuster Feminist”,
focuses on the publicatiohhe Woman Warrior, Memoirs of a Girlhood among G#os
arguing that Kingston’s book of the uncanny drawsGhinese-American women’s writing
in order to construct the role-model of a bicultu&hostbuster feminist able to fight the
ghosting patriarchal policies of the US. Clark agthat Kingston’s writing style @criture
femininehelped her overcome her bicultural uncanny expeée

6 Ellen J. Stockstill provides a review of Ben @&mnit The Politics of Gender in
Victorian Britain, which offers a thorough history of the fight feomen’s rights in Britain

during the latter half of the nineteenth century.



Jasmine as a Fantasy
By Uplabdhi Sangwan, University of Delhi, India

Abstract:
The paper looks at Bharati Mukherjeelasmineto assess the rendition of a “liberated
woman” and finds it to be vague and insufficientameount of the inability of the heroine to
break through, what Adrienne Rich insists are tbktipal institutions of “heterosexuality”
and “motherhood”. Emotional, economic or sexuaralatives that proffer new and fulfilling
roles are conspicuously absent in the novel. Tiserad®e of these alternatives in Jasmine is
juxtaposed to other powerful narratives by womencolor, such as for example Alice
Walker's The Color Purple(1983) where such alternatives are explored. Jeseoncludes
by invoking a fairy tale economic and emotionakresof the colored heroine by white male
figures, and in doing so the novel enacts, whaiekare Rich calls the “lie” of “the romantic”
in Western tradition. The conclusion appears fatitdecause of Jasmine’s integration into
the white society. Walker’s Black women, on theeothand, struggle to reclaim their dignity
even within their own communities in a process takes decades. The heroine’s search for
an identity appears to be ultimately self-limitingd problematic as resolutions are sought
within the conventional structures of gender, raice class.
1 “I wrote poems. | was going to be the next AdnierRich,” says a pregnant character
to the heroine of Jasmine (1990) as the formereroplates the devastating consequences of
motherhood on her aspirations (Jasmine 34). Th&arce to Adrienne Rich inserts Rich’s
thematic concerns regarding gender, motherhoodheniag, compulsory heterosexuality and
the lesbian continuum, amongst others, that oacurer poems and prose, into the novel
Jasmineby Bharati Mukherjee, an Indian diaspora writenisTpaper looks at choices made
by the title character afasminethrough the lens of Rich’s ideas.Jasmingthe heroine who
is brown (or “wheatish”) due to her North Indiani&s descent, contends with issues of race,
class and gender as she embarks on quest for sélthothe North American continent (33).
2 The heroine’s quest is hampered by her conddfomarginality that has been thrust
upon her as she is what Mary Ellen Snodgrass descras an illegal “unassimilated
immigrant Asian” women with a “makeshift” life in dith America (384). The
Buildungsroman of this heroine begins in Hasnaputia and concludes in America. As the
story progresses, the protagonist transforms frgati Jo Jasmine to Jane. The narrative
depicts the heroine as a girl child and as a yowifg in Punjab, India. Following her
husband’s death in a blast caused by terroristsadding a Sikh state, Jasmine travels to
Florida as an illegal immigrant hidden in a trawlédpon reaching Florida the captain of the
ship rapes her and she murders him in turn. Shes@ied and provided shelter by a woman
called Lillian Gordon. She then moves in to liveRhtishing Ghetto with a family of her

husband’s friend called Proffesorji. Subsequentlg aves Flushing Ghetto to become a
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nanny for Taylor's and Wylie’s adopted child. Aftéfylie leaves Taylor, he shares feelings
of love with Jasmine in a park in New York. Justrthlasmine sees the man who killed her
husband. She is frightened and goes to lowa whHezestarts living with Bud as a partner.
The novel ends with Jasmine (who is pregnant witld’'8 child after being artificially
inseminated) deciding to leave him and move tof@alia to live with Taylor.

3 Jasmine’s story, according to Anita Myles in hesrk Feminism and the Post-
Modern Indian Women Novelists in Englistias received with “tremendous response and
ebullience from critics and readers alike, beiramstated into eighteen languages due to its
undaunting rendition of a “liberated woman” fromttard world nation deeply rooted in
traditions and dogmas” (Myles 113). The paper nogaites this rendition of a “liberated
woman” and finds insufficient and limited eviderafeany such liberation in the denouement.
This is because the heroine’s choices do not aigdléehe boundaries of gender, race and
class thrust upon her. As her choices are madenwitle very structures of gender, race and
class that produce the conditions of her infeyprihese conditions ultimately are neither
challenged nor dismantled in the novel. Emotiomgipnomic or sexual alternatives that
might offer respite are thus conspicuously absedasmine

4 The rendition of a “liberated woman” dasmines vague and insufficient on account
of the inability of the heroine to break throughhawv Adrienne Rich insists are the political
institutions of “heterosexuality” and “motherhoodSigns 637). The novel does not
destabilize notions of gender particularly as espeed through sexual practice. Sexuality,
Vincent Leitch summarizes ifhe Norton Anthology of Theory and Criticisim viewed in
modern culture as a fundamental constituent oftitjerLeitch adduces to Judith Butler’s
research which following Foucault's work ifhe History of Sexualityf1976), drawing
attention to the fact that “one’s sex and our segeaires and activities are profound indices
of who we are” (Leitch 2485). Due to the heroinelsices emotional and financial
emancipation is available to her only through hetexual relationships. Her choice to
organize her life around the political institutioos “heterosexuality” and “motherhood” is
despite the experience of trauma caused by violantmashed upon her by various versions
of masculinities engendered by patriarchy. Thessimes consider violence as a legitimate
tactic to contain, confine, limit women’s freedomdaassert power over her by keeping her in
a state of “fear’(Smith x). Such versions are exied in descriptions of men in feudal
Hasanpur who bring “rape, ruin, shame” on womerkhSinder the terrorist whose separate
Sikh nation is envisioned as a space where mernncento wield control over women’s

bodies through prescription of dress code the gr@ssion of which can incite not only
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verbal abuses but also death; and Half-Fa@srine55). The rendition of a “liberated
woman” is insufficient secondly on account of thevel’s preoccupation with what Rich
differentiates between the patriarchal institutioh motherhood as against the private
experience of mothering.

5 Jasmine’s choice of heterosexual relationshipspite the attendant trauma of
violence, signifies Jasmine’s preference for penfmance of “normative sexuality”.
“Normative sexuality”, Judith Butler asserts (Bender Trouble(1990), only “fortifies
normative gender” (46). These normative notiongerider are “naturalized and reified” and
only “support masculine hegemony and heterosexistep (Butler 46). Butler however
admits that “subverting and displacing” normativaions of gender is a difficult task as they
keep gender in its place by “posturing as the fatiodal illusions of identity” (46). These
normative notions of gender are, according to lbeftevritten into our very psyches as well
as into the dominant institutions of political asdcial life” (2485). Given this hold of
normative notions of gender on the psyche, Jasuho@s not even attempt to challenge the
norms of gender in terms of roles and power ratatidvialashri Lal, a leading scholar in
women'’s studies, notes that “Mukherjee’s heroiresijdine] carries conservative India and
female socialization within her wherever she goed aever seems to climb out of the
patriarchal structures of her village upbringin52). The narrator’s trajectory from Jyoti to
Jasmine to Jase and finally to Jane recreatesrdaegado Lal, the India of “sharply defined
gender roles” through the “continued note of womsamképendency upon man, emotionally
and materially, no matter which country—India or émga” (152).Jasmine’snarrator refers
to all the men Jasmine enters into relationshipth s her “husbands” and furthermore
asserts that the protagonist assumes the traditroha of the “caregiver, recipe giver,
preserver” (Lal 215).

6 Jasmine also attempts to fulfill the status afhdd bearer, which as Rich says has
been made into a “major fact” of a woman'’s lifef \Woman Borrll). In order to achieve
this socially mandatory status, the heroineJagmineendures the discomfort of artificial
insemination, an assisted reproductive technoléggisted Reproductive Technology (ART)
is intrusive, costly, and painful, and carries tis& of multiple births. Jasmine is exposed to
the risks of ART’s negative effects like any patieHer choice to perform this role and
subscribe to the idea of normative trajectory omaahood is particularly problematic as the
text alludes to numerous instances of gaps in Basher relationship. Her choice of opting
for motherhood is problematic particularly becauts@ppears to be an act of economic

desperation. It appears that she values Bud méselgroviding basic facilities such as for
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example the bathroom. An access to such amentiepiises her notions of victory over the
vastly different life she left behind. Companionshiith Bud, a rich banker, appears to serve
the function of providing her with economic stalyiliThe reader infers emotional reticence
on heroine’s part as she insists that Bud “chosg”amd that she did “nothing to encourage
it” (Jasmine204). Rather she describes herself as a “passig®p’ and hence also a passive
partner in the relationshipJdsmine200). The heroine also appears strained due tdsBud
increasing emotional demands due to which he regugpeated assertion of her love. At the
level of sexual companionship, the novel alludes Jasmine’s unsatisfactory sexual
relationship with Bud following his paralysis. Thagen though Jasmine becomes pregnant
with Bud’s child, she does not want to ultimatelgmy him. She uses the lens of normative
gender in her description of Bud as being no lorrg&vhole man” following his disability as
he can no longer impregnate hdagmine36). Interestingly she is timely rescued from an
official marriage to Bud by Taylor's appearancetted door in a fairytale ending. The text
falls silent about her private experience of impegdnotherhood that Rich, i®@f Woman
Born (1976), explains can be a source of power. It banargued that the version of
motherhood one encounters Jasmineis deeply oppressive as the heroine does not
acknowledge at any point the value of such roleHer. The conditions of the heroine’s
pregnancy reveal the duality in the meaning of radtbod
one superimposed on the other; plogential relationshipf any woman to her powers
of reproduction and to children; and timstitution, which aims at ensuring that that
potential — and all women —shall remain under medatrol... motherhood as
institution has ghettoized and degraded femalenpialgies. (Of Woman Born 2)
7 Both the traditional roles of a “caregiver, rexigiver, preserver” or motherhood, that
Jasmine relies on and upholds, have been fundaltyefmtanulated by patriarchy’s control
over a woman'’s labour. Emotional, economic or skxl@rnatives that proffer new and
fulfilling roles are therefore conspicuously absierthe novel.
8 The absence of these alternatives in Jasminebeajuxtaposed to other powerful
narratives by women of color, such as for exampieeANalker'sThe Color Purplg1983).
Like Mukherjee’s novelThe Color Purplealso contends with issues of race, class and gende
in the North American continent. In Walker’s novelrange of relationships between women
are depicted that can be explicated through AdeaRich’s idea of the “lesbian continuum”.
This term “encompasses a wide variety of relatigpgsbetween and among women, ranging
from

the sharing of a rich inner life, the bonding agaimale tyranny, [to]the giving and
receiving of practical and political support! Bysggualizing the ternhesbian Rich
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calls ... attention to the variety of bonds formedwsen women and to the various

functions those bonds play in women's lives. (llelt¢61)
9 The critic Charles Proudfit explains thaflihe Color Purplethese relationships over
an extended period of time, enable Celie who idépressed survivor-victim of parent loss,
emotional and physical neglect, rape, incest traanthspousal abuse—to resume her arrested
development and continue developmental process¢sire thwarted in infancy and early
adolescence” (19). These relationships are evakénhinistrations of Celie’s younger sister
Nettie, to Kate and Sophia and to Shug’s faciligtiCelie’s sensual awakening to adult
female sexuality and a healthy emotional life” (IB)ese bonds do not merely nurture her at
a psychological level but also allow Celie to beeostonomically self-reliant when she
becomes an owner of a store. Thus from being aeptpm@f her father and husband, she
herself ultimately becomes an owner of propertyusTthese bonds between women emerge

as a counter-discourse against the “institution™@mpulsory heterosexuality” that has
traditionally been used by men, including of thaivn color inThe Color Purpleto exploit
women to the extent of dehumanizing them (Signs).63wlike Walker,Jasminedoes not
challenge uneven gender relationships and contitoesperate within the paradigm of
patriarchy without even for once questioning theespribed script of compulsory
heterosexuality.

10 It is also argued thalasmine’schoice of performing the prescribed script of
compulsory heterosexuality should not be linketheorhetoric that same sex love is purely a
Western concept. On the contrary, according théaimanythologist Ruth Vanita’'s essay,
“Same-Sex Love in India: A Brief Overview”

[tlhere is a wealth of material relating to same-deve in Indian languages,
literatures, visual arts, and modern mass media lHoWever, modern South Asian
scholarship, both in India and West, has tendedynore this material [...] This
attitude has fostered the popular belief that haxoality is an aberration imported
from Europe or West Asia, and was nonexistent oesnt India. (166)
Vanita, through the examples from Indian mythologngkes a case for the “non-reality of
gender and the non-absoluteness of heterosex{ialityAncient Indian philosophy provides
us with tools to undo the categories of gender @ihdexuality” (171). Vanita’'s study is
important in comparinglasmineto another text likeThe Color Purplebecause it justifies
comparing Jasmine's choice to operate within thhadigm of heterosexual patriarchy with
Walker's ideas of sisterhood and lesbian relativiasita shows that lesbian relations are not
an alien concept in India; as the pre-colonial atares in Vanita's essay suggest that same-

sex love occupies a unique space in the Indiancioumsness. To view same-sex love as an
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alien concept strengthens the argument that hebewabity is natural and that lesbian
relations are deviant and that the West is theositkis deviant behavior.

11 If Mukherjee is heterosexual and/or she is distussing lesbian themes, she may
view heterosexual relations as a natural choicendéfexuality does not seem to be an option
for Jasmine. Rather idasmine relationships between the heroine and other woaren
palpably absent. This is despite the fact thatinrhoments of acute crises, particularly when
even her very survival is at stake, it is only wonfigures such as Lilian Gordon and Mother
Ripplemeyer who come to her rescue. The emancipaiotential of these scenes is not
developed in the novel. On the contrary, the negehews this potential by invoking a fairy
tale rescue of the heroine by white male figureshsas a rich banker like Bud or the highly
educated Taylor. In doing so the novel enacts libé 6f “the romantic” in Western tradition
according to which “women are inevitably, evenaiginly and tragically, drawn to men... that
primary love between the sexes is 'normal’; thatnemw need men as social and economic
protectors, for adult sexuality, and for psychobadicompletion” §igns657).

12 The novel's insistence on operating within tlaeadigm of patriarchy however co-
exists with undercurrents of an acknowledgementhafat from patriarchy. This threat is
symbolized in the recurrent image of a dog. Innbeel, the image of the dog undergoes a
gradual metamorphosis from a carcass to a rabicadddinally to a puppy. The novel begins
with Jasmine’s childhood memory of a rotting dogceas floating in the water. The carcass
disintegrates into two parts the moment Jasminelactally touches it. In this scene, a sense
of death and disintegration is conveyed. The carta®n objective correlative of constant
threat of death and disintegration to the being body of a young girl growing up in a
village in Punjab where they were considered unadbly their families to the extent that for
them “daughters were cursesfabmine39). In order to eliminate this “curse,” her sagie
commits many acts of violence against girls thaémapted to erase their very being. For
example, the novel includes a reference to they'meldl choker of bruise around” the throat
of the infant narrator that suggest attempted tnfade through strangulatiorddsmine40).
The novel also mentions the screams of a babytlgolwn down a well in Hasnapur so that
the family could rid itself of the liability of hawg to raise a girl childdasmine233). Another
act of violence is the immolation of Jasmine’sride Vimla. Vimla is a widow and even at

the age of twenty-two, her and Jasmine’s patridrsbeiety sees Vimla as an entity to erase



(Jasmine 13) Jasminedoes not give a reason for Vimla’s immolation daling her
widowhood because the reason is assumed to beusbtoahe reader. However, Jasmine’s,
Vimla’'s and their society’s attitude toward Vimlaisdowhood can be understood by reading
social researcher Alka Ranjan’s paper titled, “Deteants of Well-Being Among
Widows—An Exploratory Study in Varanasi.” Ranjanites that “the historical perspective
considers widowhood as a form of ‘social death’'0§8). The reason is also explained in
scholar Swati Gosh’s essay “Lives of Seclusion.5Bhighlights
the anxiety involved in controlling the sexuality young, ‘non-remarried’ widow
[...] The fertility of the widow in her reproductivgears, a potential threat to the
honour and purity of her husband’s lineage, wagrstant reminder to the patriarchal
society at large in asserting control over wido{@4.8)
Ghosh also discusses “torture, suicide or murdestijmoof the childless, land-owning
widows” for appropriation of a widow’s property @6 These murders or attempted murders
of women inJasmine—by infanticide or suicide—portray the threat ohtteand erasure that
Jasmine perceives from her immediate environmehis Bense of death, erasure and
disintegration is projected upon the a rotting aascof a dog floating in the water which
disintegrated into two parts by the heroine’s agectel touch. That it disintegrated upon her
touch points to the relation between the meaning®image of the dog and her.
13 The narrative continues to evoke yet anothemgénaf a dog when it refers to a
growling mad dog which attempts to attack the wordenng the “latrine hour” which was
the time when the village women defecated in thkl$ in groupsJasmine53). A mad dog
appeared growling at the scene while the perverted from the village as usual sat across
the stream ogling at them. The male gaze is anrtasseof power and is intended to

dehumanize the women by denying them even fundahantess to performance of their

! These practices have at various stages been caeunepon by researchers. To begin with the ceresfiect
the skewed sex ratio in 0-6 age group suggestiagptlvalence of the practice of infanticide. Mahank
Premi in his research article “The Missing Girl @hipublished in Economic and Political Weekly (V&6.21
(2001): 1875 — 1880 ) points out that the censug08&fl (conducted nearly ten years after the puidicaof
Jasmine) has highlighted specifically the “advesse ratio at birth” in Punjab and Haryana (EPW 18The
researcher using the statistics points out tha tiicline in sex ratio of population in 0-6 ageugro..from 945
in 1991 to 927 in 2001” is “a matter of deep contgiPremi 1875). The practice of female infanticithe
various regions of India is an age old practice had even been mentioned in archival records dafsBri
colonial officials. L. S. Vishwanath in his essayemale Infanticide—The Colonial Experience” in Egoric
and Political Weekly 36. 35 (2001): 3411-3412 refier a British resident called Jonathan Duncan asdar
back as December 1789 came across this practid8)28he researcher notes that the justificationtfie
practice was provided on the grounds that castashwpracticed it (usually those higher in the hiehy)
“could not afford the huge dowries or the incaltlda marriage expenses having a daughter entailed”
(Vishwanath 2313). Besides dowry the family is dsodened with vulnerability to family honor arigidue to
possible defilement of the female’s body or everrahoeputation. Vishwanath notes that “though caste
pervasive in Indian society and politics, the goveent of post-independence India decided to distomtcaste
enumeration in the census. Therefore it is diffidol say if the castes which previously resortedetmale
infanticide still maintain that tradition” (3411).



basic bodily functions due to the fear of impendirape. In order to deal with the
intimidation by these men, the women stick togetifes the heroine contemplates “rape,
ruin, shame”, she confuses this growling to bedtends indicating the approach of these
men. The “enemy” however turns out to be a mad aog not the perverted men which
Jasmine is able to stave off with a staligmine56). The scene relates these perverted men
to the mad dog. The dog’s eyes that “glowed redl tre foaming slack jaws also appear to
be describing the lecherous eyes from which theengalze is being directed towards the
women. Jasmine “hated” and “distrusts” all dogs lioitly conveys emotional reaction to
patriarchy Jasmines6).

14 Significantly, as the novel concludes in Amerittee novel presents an image of a
harmless puppy that Jasmine piti@agmine201). The reference to a puppy is also invoked
in a quiet family scene on one Sunday when Jasriiagpr and Taylor’s child, Duff, take
the supper in a basket to a park. By this time,ldray wife has left him, and Jasmine
acknowledges to herself her love for Taylor. Irstfamilial scene, both Taylor and Jasmine
tickle Duff who “rolled on the grass” and declateelself to be like a puppydsminel86).
Soon Taylor too “rolled over on the grassJagmine 186). In this scene Taylor's
companionable conduct does not reflect the trathlialeportment of a man asserting his
authority over women and children. The referenca tlmg as a puppy at this juncture can be
viewed as representing a version of patriarchalbs@and family structure which is far more
egalitarian than that in India. It is thus not siging that the image of a puppy figures when
she meets lovers such as disabled Bud and Taylus. rEpresentation is subversive as it
dehumanizes men by equating them to a dog. Howlasmine does appear to believe that a
heterosexual marriage can be reformulated to fanatiithout threatening a woman’s body
and existence.

15 Since Jasmine does not enter into emotionaéxarad bonds with women, we do not
know whether or not Jasmine is conscious or awdrethe very idea of lesbian
relationships—yet it cannot be denied as a podyilaiVailable to Jasmine simply because it
is not alluded to or directly referred to in thevab Jasmine’s decision to operate within the
norms of patriarchy, despite the associated thratser body and subjectivity, implies a
refusal to identify and challenge the structures ffromote oppressive gender relations. In
contrast, Walker imMhe Color Purplgoroposes the idea of sisterhood and lesbian cakts

a sexual, political and emotional position that ldea the Black woman to counter the
oppressive forces of race, gender and class. Rig@atity is crucial for Celie but Jasmine

distances herself from her own Indian identity he gansforms herself to fit the locations
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she relocates at in USA. The novel devalues the rate and class play in the life of a
woman of color in America and therefore, the demoer in the novel is a fantastic one
(meaning not realistic). It is fantastic becausedhthor does not condemn the protagonist to
versions of oppressive heterosexual relationstmp&merica such as the one that led to her
rape when she illegally arrived in the country. iRatthe protagonist, at the conclusion,
pursues a relationship with Taylor who is sexualty intellectually far more equipped than
the paralyzed Bud. This relationship is fantasticTaylor is a white professor in the area of
“subnuclear particle physics” at Columbia Universivhile Jasmine, on the other hand, is a
far less educated woman of color and located inntlhegins of America because she is an
illegal immigrant. Due to her status of an illegamigrant she cannot extricate her own self
from poverty and desperation and join the mainstrédarough education and gainful
employment. Through Taylor the heroine can achaass elevation since he belongs to the
creme de la creme of the intellectual elite andaates with her at the end to California—a
site of perceived considerable economic affluefieylor thus becomes a route through
which the “promise of America” if fulfilledJasmine240). Thus the conclusion of Jasmine is
largely fantastic and uncritical of attempts by ttheminant discourse of race, class and
gender to subjugate women of color. Unlike Jasmsifi@htastical integration into the white
society, Walker's Black women struggle to reclaimeit dignity within their own
communities in a process that takes decades. Thte adciety inThe Color Purple Molly
Hite notes “figures as profoundly unnecessary” ¢r261).

16 The fantastic conclusion idasmineis foregrounded by the author’'s position on
identity construction. In the interview “Bharti Mh&rjee: An Interview With Runar
Vignisson,” Mukherjee claims that she is “[...] veayare of the dark side of America as
well as the romanticism that America offers” to plkeolike her, and she believes “that both
the dark side and the hope comes through.” Thierass of “hope” is rhetorical, as it not
accompanied by any concrete counter-measure torehigies of the dark side. Rather
Mukherjee appears to advocate the idea of assionlas a strategy for identity formation.
Anne Brewster summarizes Mukherjee’s position atisg that:

in her non-fictional writing (specifically, in inteews and articles) Mukherjee
explicitly endorses the notion of ‘assimilation’—emncept that generally carries
negative connotations in the Australian contexpeemlly in terms of Aboriginal
history and the notorious assimilation policiestlué 1940s onwards—and contrasts
the American policy with what she sees as the segxessful Canadian ‘mosaic’
policy of multiculturalism.
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17 In Jasmine the narrator’s attempts to assimilate are redeaseshe mutates along the
trajectory from Jyoti to Jasmine to Jase to JameoAling to the narrator “Jyoti of Hasnapur
was not Jasmine, Duff's day mummy [...] that Jasnmné this Jane Ripplemeyer” (Jasmine
127). Jasmine describes herself as being “reband”ia doing so emphasizes a break from
the past through a cycle of birth and death ovessacvarious identitiesJ@sminel26). The
narrator’s description implicitly denies a contimudoetween not only each identity but also
between cross-border identities where a rejectibhyphenation is implied. Critic Anita
Myles responds to Jasmine’s trajectory throughctirament that “the narrative entails epical
universality by its quick movement between Ameaca India and between the past and the
present without any traces of ennui” (113). Whileyléé notes merely an absence of
nostalgia, Jasmine not only tries to overcome messa@f her past but also attempts to reject
her ethnic background and history. Jasmine’s ddsirassimilate is hinted at early in the
novel. At Flushing Ghetto, Jasmine “wanted to dis& herself “from everything Indian”
(145). On the other hand Nirmala, the wife of Resfiorji (the man in whose house Jasmine
stays briefly), is described as watching Indian rswntil she “had exhausted the available
stock of Hindi films” in store Jasminel45). Nirmala’'s “regressive behavior” is juxtapdse
with Jasmine’s distancing herself from “everythinglian.” Both women represent attempts
to establish a specific version of immigrant womdantity. This immigrant and cultural
identity negotiated by the narrator Jasminesuggests attempts to completely assimilate in
the West and implies a complete break from the-pasmely the Indian experience. The
attempt is not easily accomplished. The subtex¢aksvreception of the experience in the
West through the lens of Indian roots. Thus Jasnudesecribes Jamaica as shedding
“monsoonful of tears” and Mary Webb’s socks as gealged “the orange of Indian swami’s
robes” Jasminel79, 123). Imagery used in these descriptionsag/d from her life in India.

18 However Jasmine’s attempt to reject hyphendbypiincreasingly distancing herself
from her Indian roots entails a denial of ethnientity as a means of political and
institutional space-claiming. The assertion of ehdentity has political implication. This
assertion becomes, according to literary scholaa®uKoshy, a means of claiming political

and institutional spaceThis space is claimed by the Black communityffire Color Purple

2 Susan Koshy, “The Fiction of Asian American Liter@” The Yale Journal of Criticism 9 (1996) 315634
Project Muse. 1 March 2007 < http://muse.jhu.ediKeshy discusses that question of “affirmation tifnéc
identity as a means of political and institutiosphce-claiming.” Discussing the “category "Asian &ioan,"
Koshy points out that it has undergone reconfigonamore rapidly and to an extent that none of dtieer
ethnic categories have”. Koshy's essay presentsief bummary to elucidate this without “delineating
exhaustively the many shifts, nuances and disjuestin the historical constitution of Asian Amensd
Koshy writes that “the latest historical patternetitinic identity formation has emerged in the thestade or so,
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The desire to claim such a space is made irrelegantasmine appears to simplistically view
the West as a land of freedom and “dreams.” Jasswiews appear to have been influenced
by her husband Prakash who claimed that only Araecmuld make possible a “real life”
since “here” (referring to India) this was made osgible by the “backward, corrupt,
mediocre fools” Jasmine81). This view is rendered problematic when saedight of
Koshy’s claim. Jasmine continues to envision a [fagss” that would “appear out of the
blue” because of “green card, a job, a goal” (Jasnii49). This hope is despite of the
description of difficulty for many Asian Indian imgrants living in ghettos to gain these
items. Jasmine notes that “New York was an arcagmelof ghettoes seething with aliens”
(Jasmine 140). The implication of her observation is thainonity groups such as the
Punjabis described living in the Flushing ghettdNew York are unable to integrate into the
mainstream. The inability to integrate in the mamsm occurs at an economic level.
Proffesorji, an Indian who lives in one such ghettied the Flushing ghetto, is described as
a “ghost, hanging on"Jasminel53). He performs such menial jobs as siftingulgtohuman
hair so as to sell it to wigmakers and scientiis. condition points to the workforce in
America discussed in Avtar Brah's essay “Diasp&arder and Transnational Identities.”
Brah discusses the condition of low paid “periphevarkers” performing low-end jobs
whose “labour is central to the functioning of gdbleconomies” (626). Unlike the relentless
discrimination of Black women iThe Color Purple Jasmine overcomes all hurdles by
simply marrying Taylor. This therefore implies thdtikherjee refuses to incisively critique
America as a site of relocation in terms of gendace and class. Through Professoriji,
Nirmala and descriptions of other Punjabi familiggsminepresents images where men and
women living in ghettoes lead lives in deep angudsle to the conditions of marginality
thrust upon them. The novel however in its fantasind refuses to propose a coherent
political alternative that will challenge the cotidins of marginality experienced by people of
color and various ethnic groups.

19 The critic Anne Brewster seeks to explain théenof optimism in Mukherjee’s
writings on America in her essay “A Critigue of Baa Mukherjee’s Neo-Nationalism.”

According to Brewster, Mukherjee’s early work, weit in Canada, registers pessimism and

and the scripts it has produced have further toanmefd the constituency we refer to as Asian Ameriddas

shift has been initiated by the reconfiguratioraspects of ethnicity within a transnational cont&ring this
period, relations between the U.S. and Asia havdergone dramatic change and we have entered a
transnational era that is remaking economic, malitiand cultural relations in the Pacific. As aulg ethnicity

can no longer be solely contextualized within tmebfematic of whether and how Asian Americans \wil
incorporated into the American body politic, but shalso be read through the deterritorializationetifnic
identity” (322-23)
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thematically focuses on racism and homelessnessvdBer locates this preoccupation in the
fact that Mukherjee had to deal with both “relativterary anonymity” and “racism” in
Canada. A change in tone and thematic content metisubsequent to her relocation in the
United States where she gained literary recognitiath “award-winning success and
canonization.” Mukherjee felt less marginalized sy writing became more positive and
hopeful.

20 As discussed earlier, the protagonistlaémineis dependent on men for both class
and economic support. At the end of the novel, dasm search for an identity appears
ultimately to be self-limiting, problematic and fiiult as it continues to maneuver in various
degrees within the dominant discourses of gendmre rand class relationgasmine in
conclusion, enacts a limited and a problematiclut®m with regards to the theme of gender
equation. The reason is not difficult to find. Jaseas a women of color continues to operate
within the paradigm of patriarchy and lacks a supgmup due to which no radical counter-
discourse seems to emerge. In contrast, Walkeriaulation of bonds between women—
both sexual and emotional—provides an alternateptsaf selfhood that erases and
demolishes constrictive ideas of womanhood. In tfe&atment of the theme of racial
oppression, Walker visualizes the role of econoemepowerment gained by the Black
women. Jasmine does not acknowledge the existence of racial mrfldespite the
protagonist’'s experience of it. Rather, the texipmses assimilation into the dominant white
culture as a method for identity construction aftabg elevation. From the perspective of
class, Celie is able to transform from being a mhgi@ave of her “father” and “husband” by
wresting her freedom by becoming an entrepreneutiké) The Color Purple Jasmine
concludes without proposing any substantial econonesolution that might empower
women in material terms. Rather economic stabitityMukherjee’s novel is derived from
heterosexual relationships.

21 Jasminedepicts the heroine’s search for an identity whagipears to be ultimately
self-limiting and problematic. This is due to thevel's unique treatment of issues of gender,
race and classlasminedoes not represent race relations as significaméijmpering the
trajectory of the heroine’s story and thereby esshecknowledging the experience of
marginality experienced by women of color. In addii Jasmineaccepts patriarchy as
normative even though the heroine is acutely awéarts ability to unleash violence towards
women. Rather the (white) heterosexual relationship source of class elevation. Unlike
Jasmine, Celie’s emotional and erotic bonds wiehdther Black women facilitate social and

individual transformations that also seek finanamependence and the dignity from being
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financially independent. In Mukherjeelasmine the heroine does not destabilize dominant
ideas of either gender or race despite her recomntheir tendency to oppress women of

color and rather seeks to carve her identity withendominant discourse.
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Speaking Through ‘Lard-Slicked Lips’ — Fatness, Rarsm, and Narratives
of Self-Control Encircling the Paula Deen Scandal
By Megan Condis, T. J. Tallie, and Kaitlin Marks4ils, University of lllinois
at Urbana-Champaign, USA

Abstract:
This article represents the efforts of a discipiigadiverse group of scholars (a pop culture
critic, a feminist scholar who works on body imagad a historian who works on issues of
race and ethnicity) to decode the multiple nastgdwe saw taken in conversations around
Paula Deen scandal. The authors are investedesticg dialogues between our various
disciplines in order to determine how and why Deemivn body came to be used to rebuke
her for her remarks, how sizeism came to standrila tondemnation of racism.

1 Paula Deen is an American celebrity chef, bestnfor her collection of extensive
collection of cookbooks and popular cooking telmrisprograms, most notably on the Food
Network. Deen’s unique brand of Southern-style aoghegan as a small home business in
the early 1990s that developed into the populama®aah, Georgia restaurant, The Lady &
Sons. Deen’s high calorie culinary creations wesputar with tourists and local residents
alike, and her particular type of Southern-stylemdort foods” earned her a significant
following. By 2002, she had joined the Food Netwaith her showPaula’s Home Cooking.
By 2013, Paula Deen was a well-recognized fixtuneAmerican cooking programs, food
magazines, and on bookstore shelves. Yet legablgeunvolving former staff members put
Deen’s eatery empire in jeopardy and brought dismsiof race, fatness, and bodies directly
in the public eye.

2 In March of 2012 Lisa Jackson filed a lawsuitingiFood Network star Paula Deen
and her brother, Earl ‘Bubba’ Hiers, accusing them racial and sexual workplace
discrimination. Among the allegations, Deen is s&d have made racially offensive
comments, including one regarding the desired doeste for servers at her brother's
wedding.

“Well what | would really like is a bunch of little***ers to wear long-sleeve white
shirts, black shorts and black bow ties, you knavthie Shirley Temple days, they
used to tap dance around,” Jackson claims Deerhtild‘Now, that would be a true
Southern wedding wouldn't it? But we can't do thetause the media would be on
me about that.” (THR Staff)

Other accusations made in the lawsuit included:
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Black staff had to use the back entrance to emdrlaave restaurant; Black staff

could only use one bathroom; and Black staff couldwork the front of the

restaurants. (Washington, 2013)
Despite the gravity of the allegations, howevewais not until May of this year when Deen
admitted to having used the N-word and to beingifaded with the image of a plantation-
themed wedding complete with waiters playing thke rof slaves in a deposition for the
lawsuit that the mainstream media started payitemaon to the case (Duke).
3 The consequences for Deen were swift: the Foadmvdik opted not to renew her
contract, and companies like Wal-Mart, Target, Hddepot, Sears, Kmart, Walgreens, J. C.
Penny, Caesars Entertainment, Novo Nordisk, andhfgld Hams announced that they
would cut ties with her (cf. Gennis and Bhasin)n&am House dropped her forthcoming
cookbook and canceled her five-year contract (Mgskand QVC announced that they had
“decided to take a pause” from their business imiahip with Deen in the wake of the
scandal (ABC News).
4 By August, the scandal died down, just in time tfee courts to dismiss the racial
discrimination case on the grounds that the pliirgtiwhite woman, had no standing to sue
(Bynum). The sexual harassment portion of the ddsayise, was dismissed with prejudice,
and the remains of the lawsuit were finally resdlve a settlement agreement on August
23rd (Severson, "Settlement in Lawsuit Against Rddéen”). But the damage to the Deen
brand was already done.
5 This article represents the efforts of a disogulily diverse group of scholars (a pop
culture critic, a historian who works on issuesrate and ethnicity, and a feminist scholar
who works on body image) to decode the multipldéyhagns we saw taken in conversations
around Paula Deen scandal. We are invested in camgbthe perspectives of our various
areas of focus to determine how and why Deen’s loady came to be used to rebuke her for

her remarks, how sizeism came to stand in for @ew@mation of racism.

Headline News - With a Side of Fat Jokes

6 One of the things that fascinated us about tHelding Paula Deen scandal in the
media was how the occasion seemingly came to ke asea justification to launch a raft of
mean-spirited body-based attacks against the forRoed Network chef. Much of this

discourse was circulated through social media Heeebook and Twitter. For example,
Deen’s food became the vehicle through which pegpitgooned her racial comments via

the trending hashtag #PaulasBestDishes (some ahtst clever entries included: Ashley
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Carter @ashcar: “We Shall Over-Crumb Cake” and IRar&@ParallelRhymes: “Paula
Deen’s Whole Grain Whites Only Rice: The South Wilte Again”).
7 Many mainstream media pieces (even ones comomg Bources often labeled as
having a liberal bent) deployed such jokes in apasgnt attempt to recruit viewers into
feeling outraged at Deen. Rather than cultivatingpa&thy with those who were accusing
Deen of racial and sexual discrimination, these memtators used cheap othering tactics to
paint her as a big, fat villain, literally. Thattis say, her villainy and racism, it was implied,
arose from her fatness. For example, Tdre Daily Show with Jon Stewafd late-night
comedy program that many young Americans use as gbarce for news, see Feldman),
substitute-host John Oliver's segment on the sdaymbns with a pair of fat jokes:
The N-word? Uh, which one did she use? Becausewknhwasn't ‘non-fat.” BOOM!
Paula Deen is the only chef to receive an A-ratrogh the American Lard Council.
BOOM BOOM! | can do this all night! (“Fried & Prejlice”)
Following a few minutes discussing the allegatiagainst Deen, the fat jokes resume. An
image appears of Deen pouring a ladle full of niebatter into a large stock pot. Oliver
quips:
Now, now. | know that looks disgusting. But don’omsy. It's not butter. That's just
Paula Deen’s urine which, to be fair, at this pardbout 85% butter. BOOM! | guess
what I'm saying is I'm not surprised she was disggwith diabetes. I'm surprised
they didn’t rename diabetes the Paula Deen Syndr@freed & Prejudice”)
The segment concludes with Oliver bringing in fell@aomedian Jessica Williams, who
frames Deen’s racism as a diabetes-esque disegse;l tracism, Williams contends, is
genetically inherited while type Il is a “lifestyldisease” that afflicts those who wallow in
racist sentiment. She concludes by stating thalaFaeen might be able to someday recover
and live a normal life... that is, “until she cheken a sausage fritter or drowns in a vat of
butter” (“Fried & Prejudice — Paula Deen’s Diagrsdki All told, John Oliver’s portion of the
program spends three minutes and one second disgubg allegations against Deen and
two minutes and eleven seconds indulging in faegokWilliams’s appearance lasts two
minutes and fifty seconds and could be said to bkiwg both angles simultaneously using
her diabetes-themed framework to discuss raciatiosls.
8 Fans ofThe Daily Showwill point out that the program is primarily comedn
nature, so jokes at Deen’s expense are to be edekiter all, Deen has long been the target
of sizeist jokes. However, by choosing to make sanynfat jokes in the wake of this
particular storyTDSsignals to viewers that the primary reason onelshadislike Deen is her

fat body and not her business practices or hegeidly antiquated and offensive racial
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beliefs. To be fair, Oliver does seem to acknowdetitat his jokes are nothing more than
cheap-shots. The cheesy delivery style, with eakd gmphasized with a pantomimed punch
and a shouted “BOOM!” suggests that Oliver is awthied he is “punching down” by going
after Deen’s weight.

9 Other commentators deployed the same rhetorteakcs, lacing discussions of the
Deen scandal with numerous asides about her faaddiabetes diagnosis, and her weight.
For example, “The Rude Pundit,” a liberal blogged aegular guest ofihe Stephanie Miller
Showleft-wing radio program, wrote an especially vigopost on the topic. Here are a few
choice quotes:

The first time you look at or hear Deen, you kntnatta racial epithet or two, at least,
passed through those lard-slicked lips. [...] Thel®Pundit's basic attitude is ‘Fuck
Paula Deen.” She made a ton of money getting pdaplkend getting them to believe
that eating piles of fattening shit was somehow fure. This is not to even get into
the cultural colonialism of her appropriation ofrisbn-American cooking without an
acknowledgement of it. Then, after it turned oué s$tad diabetes because of the
butter-rich slops she threw in a trough to gorgestre hid her disease for a couple of
years until she signed a deal with a pharmaceutimadpany. And her TV show was
just awful. So, yeah, fuck her. (Rude One)

He even threw in a gratuitous bout of fat-shamimgeal at the (uninvolved) recently
deceased: “That revelation [that Deen had usedtwerd] is about as surprising as James
Gandolfini dying of a heart attack” (Rude One). liuad Lawson at “The Atlantic Wire” (a
sister blog to the print magaziiée Atlanti¢, on the other hand, kept it short and (none too)
sweet, referring to Deen as a “grease being.”

10 Melissa Harris-Perry of MSNBC’'§he Melissa Harris-Perry Shgwnormally a
serious and thoughtful news personality, begarsbgment on Deen with a re-cap of Deen’s
nutritional sins.

We thought we’d had our fill of delicious dramarfrdelevision’s number one pusher
of all things artery-clogging back when we foundt dbat first ugly truth. You
remember that while she was stuffing us full oftyfafiood, she was stuffing her
pockets with money as a spokesperson for a dialoketes maker. Oh, and keeping
quiet for three years about her own diabetes. Buatvwvas a little questionable
integrity amongst friends when Paula was still simgwus Southern-style love with
those delicious, no-calorie-spared home-cooked snpealmmm-hmmm?
(NewsPoliticsInfo)

Meanwhile Alexandra Le Tellier described Deen’sstaspeech as “toxic baloney” in a piece
called “Paula Deen is Still Trying to Poison Us’itten for theLos Angeles Times

For years, Southern chef Paula Deen shamelesdlydouaudience around high-fat,
high-calorie recipes. Never mind the burgeoningsaieepidemic responsible for an

20



increase in such killers as heart disease and tésb8he was encouraging sticks of
butter and celebrating all the way to the bantds unconscionable. (Le Tellier)

Even some of Deen’s defenders jumped on the chansbame her for being a peddler of

fatty delights. In a piece titled ‘Forgive Deen fépithet, But Not Butter’ featured I0SA

Today DeWayne Wickham argued that, between using ratias and ‘pushing fatty foods,’

Deen culinary choices were “her real crime”:

11

Paula Deen’s foul mouth should have gotten hereshtdng before now. If bad talk
really matters to the folks who run the Food Netyat shouldn’'t have taken the
leaking of a deposition, in which Deen admits hgvuttered the n-word in private
conversations, to kick the celebrity cook off of TMer repeated use of the word
“butter” should have gotten her fired long ago..m Willing to give Deen a pass on
something she confessed to saying years ago. Wieatd a problem with is not the
racist talk for which she has apologized. It's lyears of hawking of unhealthy
eating—such as her recipe for two glazed doughwupped around a cheeseburger
patty. That should have pushed Food Network exeesitio give her the boot before
her n-word scandal broke. (Wickham)

These commentators ironically use one type tdflilarhetoric to recruit viewers and

readers into condemning another. Were they sodaftat an apathetic population would

remain unmoved by accusations of racism and settiatnthey felt the need to recruit their

audience by playing into fat hatred? Or did they@y detect that their audiences would be

glad to hear that Deen had made such politicatprirect comments so that they could have

an excuse to pillory her for the sin of being amapwologetic fat woman in public? As a chef

and a celebrity notoriously known for her size,hags some references to her food and her

body are to be expected. But the stark oppositetmvéen the messages delivered in these

commentaries and the form those messages take stsikas bizarre. Deen is said to be

worthy of scorn because she judged other peoplkedoais what they look like, yet that scorn

itself takes the form of attacks on her looks.

Body Discipline: Thinnes as Control

12

The above accounts of the Deen debacle requidBersce complicity in an

recognizing and acknowledging Deen as fat in otdeyet the joke’s punch line. As the butt

of a joke, fat identifies a specific bodily feature as not simglgwed but further as

discursively policeable. Likgueer dyke slut, and a host of other wordsit can be used as a

description of the body or bodily activities thgiepates to shame, silence, and negate the

ethos of whomever it describes by marking thatgees somehow Other than the imagined

social ideal.
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13 Many of the storylines described above furthaply that the cause of Deen’s
problems is her fatness and dietary choices rdltiaer her management of the workplaces she
owns. This shift in focus from workplace managenterdietary management illuminates the
many social values connoted in the binary fatnlessless. Thinness is commonly associated
not only with beauty but with control, disciplinend the hard work of achieving and
maintaining a thin body, one that has been “maiiethe self's repeated discipline” (Kent
131). Fatness, then, is the visible stigma not aflyhe failure to meet a beauty ideal or
standard but of the failure to master or even rseeéral otherwise unseen social values we
see as made visible and legible on the thin body.

14 Control, in this case, is not only of one’s baige or shape but of one’s appetite,
which consistently appears as a stand-in for tetigoten the metaphors we live by. Consider
Susan Bordo’s descriptions of chocolate commerthals describe their products as “sinful”
or yogurt commercials that use a rhetoric of “begugpd” to describe making food choices
that will supposedly lead to thinness (128-129anBihg Deen’s fatness for her follies links
her fatness to a number of choices for which sheursently being condemned, from her
language use to her workplace management. Disaisssand particularly condemnations, of
Deen seem to list being fat as both a part of oty of wrongdoing and as further visual
evidence of such wrong — something others can siternvon her very body to speak for her

character.

Avoidant Behavior: Substituting Individual Failures for Accounts of Structural Racism

15 Ultimately, we see two processes at work hetbendiscussion of Paula Deen. First,
Paula Deen’s racist actions are seen as undersiengaedictable even, because of her
relationship to fattening foods, which are seemuatsof control. As a result, she is seen as
lacking discipline over her physical desires, & fahich is then linked directly to her racist
sentiments. Ultimately, Deen’s lack of disciplineans that she is unable to control both her
own weight/appetites and her own internalized tabcughts.

16 This lends itself to the second process: nantbky,disavowal of structural racism
through liberal discourses of individual irratiotyal Focusing on Paula Deen’s actions as
proof positive of “authentic” racist sentiment, plits have managed to inscribe Paula Deen
as an ancient relic whose actions are out of stiép @@ntemporary American society (see
Stoler). Such a view, however, reinforces the motlaat racism exists only in flagrant verbal
displays, like Deen’s use of the n-word. As blogaed essayist Chauncey de Vega argued,
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Paula Deen's transparent and guileless racismses altool and object of national
catharsis. Institutional racism remains a signific@roblem in post civil rights
America. Those who embody “old fashioned racisnkeliPaula Deen can be
condemned as a means for the (White) body pobticathe in the self-congratulatory
rays of just how “far” we/they have come. By sudgesthat Paula Deen is a social
and political dinosaur, one best fit for the dustbf America's racial past, colorblind
racism of the present is overlooked--if not nurtur@ge Vega)
These two processes are interlinked. As Deen’'strapeech is interpreted as a form of
individual malfeasance, divorced from larger ciatigdns of racism in the United States, it is
also justified through her lack of self-discipline.this formulation, Deen’s actions are read--
on a social and personal level--as individual figé through her failure to control what goes
into or comes out of her mouth. The subsequentipebapegoating of Deen is imbricated in
a form of social shaming. The body policing of Dsesupposedly uncontrolled eating is
reinforced by the mass judgment of her inappropri&tatements. The solution offered for
Deen’s transgressions, then, is a form of sociahshng; in place of her lack of self-control,
public response instead becomes a means of enaciiig| over her body.
17 While Deen’s words should and have been judgedhty, the way in which this
judgment has occurred, has been inextricably linteedat-shaming, body policing, and
control. Deen is thus rendered as an unchecked ceethae to her inability to limit her
consumption of food or production of injurious sgieeThe discourse also marks her as a
threat to an imagined post-racial order. She toeeemust be eliminated, lest institutional
forms of racism be more critically observed. Thapggoating of Paula Deen for her lack of
bodily discipline is, at its heart, also deeply bdwp in ideas of individual responsibility that
ignore larger structural ways in which racism (dresity, for that matter) occurs (cf.
WeAreTheSavageNation).
18 In her work on nineteenth-century American &tare, theorist Kyla Wazana
Tompkins has argued that “eating reveals the sdbiet reliant upon that which is beyond its
epidermal limits” (3). The dependency of the bogywm eating is referenced through social
taboos of shaming and restraint in ways that caaméle social responses to racist speech.
Thus, the evocation of Deen’s fatness allows contaters (and, by extension, their viewers
and readers) to pat themselves on the back for then self-discipline in addition to
condemning Deen for her (supposed) lack of disogplAs noted above, fatness is associated
with temptation, something we might succumb to & are incautious. And racism is often

constructed as a personal failing on the part dividuals and not as what it actually is: an
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institutional exercise of power. What if we werecimmbine these two observations to help
explain our case study on the rhetoric used toriesthe Paula Deen scandal?

19 The self-congratulatory rhetoric deployed by omntators writing and speaking
about Deen suggests that, like fat, racism is Soimgtthat is sometimes constructed as
secretly tempting even as it is seen as somettiameful; something that must be actively
resisted because of its delightful naughtiness;etbimg that readers and viewers can be
proud of eschewing (as opposed to the bare minimtandard of decent behavior). It is
constructed as an impulse that must constantlyobght and yet, perversely, it is also
occasionally admired in those who are imaginedoaave” enough to display it unabashedly.
Take, for example, the accolades we give to comediho claim to be rebelling against the
constraints of “political correctness” when thell tacist and sexist jokes. Their defenders
praise them for “telling it like it is” in the facef censorious “political correctness” (Favreau
212).

20 By combining fat jokes with coverage of Deerdsist follies, are these commentators
protesting too much? They emphatically distinguestd ultimately enable their audiences to
imagine) themselves as the type who are disciplimethe face of temptation. But they
simultaneously expose an urge to indulge in thel kofi racism that Deen was caught
engaging in, just as they might occasionally sim t® speak) with one of Deen’s full-fat

meals (but only when no one is looking, of course).

The Southern Connection: Racialized Labor and Soutkrn Cuisine

21 In these discussions of Deen, there is an imgl@nnection between Southernness,
fatness, and racism that needs teasing out. Takexomple, the claim by The Rude Pundit
that, “you know that a racial epithet or two, ade passed through those lard-slicked lips.”
If, as the blogger suggests, this is an observdtased on looking at or hearing Dean alone,
we have a few potential visible and audible pieocgsvidence at hand to come to this
conclusion: gender, age, clothing and hairstylelybshape, accent, and potentially dialect
and figures of speech.

22 It would be easy for people to jump to presuondithat Deen is or has been
outwardly, verbally racist based on her visible,ageerpreted socio-economic class (clothes,
speech patterns, the fact that she has a telewgsiow), and the fact that she is Southern — a
potential social and political dinosaur. The mastaretely detailed, visceral, and memorable
portion of this claim, however, is the speaker'satgtion of “those lard-slicked lips,” which

forcibly takes the focus off Deen’s age, classpttrer characteristics that people frequently
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use to understand, explain, and even excuse awidodi’'s racism (again, finding ways to
blame individuals rather than acknowledging racis® institutional). This visceral
description calls attention not just to Deen’s baaigl diet in its mention of lard but directly
ties her body and diet to a lack of control over oraly what goes in, but what comes out of
her mouth. We can purportedly know, just by lookatdher, that racial epithets have passed
through her mouth because they can pass easilyghrtiard-slicked lips.” It is what she has
taken in her mouth that makes her speech so slipper

23 While her “lard slicked lips” indicate greed dadk of control, they are also a form of
cultural positioning that particularly marks Deen%outhern (as lard is a cooking fat that is
strongly associated with Southern cuisine, see SBygrand other from “normal” American
discourse. This othering implicitly grounds DeenairSouthern past, a spatial and temporal
boundary ahistorically cast as the unique repositdrantiquated racial animus. To do so
serves liberal discourses of progress that posioism as an individual failing and obscures
continuing structural discrimination in a suppogegubstracial era.

24 Yet the lard on Deen'’s lips signifies a differéype of historic South as well. It also
marks Deen’s Southerness as sanitized from it®rgsviolences at the same time that it
posits a uniquely antique, racist time/region. Dées certainly profited from a particular
commodification of Southern charm; it is entirehyst form of folksy white culinary culture
that is being re-referenced as rationale for theukaneous uncontrolled sins of obesity and
racism in media depiction. Yet this easy equatibS8authernness to portliness and prejudice
obscures the much racialized labor that producedctilinary culture from which Deen
profits’ As food historian Michael Twitty has argued, “tBeuthern food [Deen has] been
crowned the queen of was made into an art largetiie hands of enslaved cooks, some like
the ones who prepared food on your ancestor's Ge@igntation.” Thus, the food culture
that Deen markets has itself been appropriated fotank labor. This is a crucial aspect
missing from the obesity/racism equation surrougddeen; it has rendered her a relic to be
shunned, but in the process ignores the institatiamitewashing that creates the very brand
of Southern cooking she espouses. It is in thigesed lacuna that a “Paula Deen Southern”
can be imagined; one that is simultaneously tinsetewl profoundly ahistoric, where racism
structures the individual choices of actors, buekehblacks themselves are nowhere to be

seen. It is perhaps these competing Souths in theridan popular imagination, ancient and

! For more on white women'’s appropriation of bladisine, see Williams-Forson, p. 166 — 71.
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sanitized, that give non-Southern pundits the d&ea power underlying such statements
such as “a racial epithet or two, at least, patisenigh those lard-slicked lips.”

25 Deen’s entire career has been about preseriogthern” culture and hospitality as a
lifestyle that is provided to white families by thevhite matriarchs. Other brands like the
exceptionally white-washe8outhern Living Magazindo similar work (Fry 186). Deen’s
family-centered business model is built upon tHeggcs: she passes her culinary skill and
her brand on to her sons, who in turn open theim ogstaurants, sell their own cookbooks,
and star in their own Food Network television shofizenn). She even has a flagship
restaurant called Lady & Sons. The implicationhattDeen’s lifestyle brand is something
passed down within the family. There is no mentdrihose from whom Deen “inherited”
(read: appropriated) her cuisine.

26 Well, there was not any mention of the AfricaméYican origins of this style of
Southern culture until Deen’s fetishization of glantation-themed wedding (THR Staff) and
the alleged request that a female African-Ameriemployee of hers wear an “an old-style
Aunt Jemima outfit” (Severson, “Paula Deen’s Coa@lld of Slights”) came to light. These
accusations are perverse admissions of the truginsriof Deen’s brand of Southern
hospitality. They reference a different kind of émitance that wealthy whites could pass onto
their children to maintain their genteel lifestyléseir slaves. Perhaps what is so shocking
about the Deen scandal is that it pulls back théatuon the aesthetic of Southern charm,
revealing it as nostalgia for a time when laboeirsive homemaking was easy to do,
providing one had the help of several enslavedasgsvand cooks. Perhaps the scapegoating
of Deen allows us to retain our fantasy of Southwoepitality while attributing all of the

racist baggage that goes along with it to a sifiglee.

Conclusion: Racism as Individual Indulgence

27 Deen’s food, and Southern food in general, aught of as indulgent. Deen is a
cultural icon not just in the sense of a TV chet fdnenever anyone needs a shorthand
mention of decadence in terms of preparing anch@dtiod and serving it to others. One of
the fascinating aspects of Deen’s show is that tsjrmaven flaunts, these cultural dietary no-
no’s through a medium with a broad reach and a lmegnory; when she broadcasts and
commits herself to film, she is both a potentialcteer of these practices and a potential other
at whom we may look askance over her dietary inehudg. We know what she puts into her
food because she shows and tells us. We have thieecto follow her influence, to look

down on it, or both, as it suits us. Her show isiadly about reveling in (appropriated)
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Southern history and the indulgence of Southerml,f@md | think that this is an important
point to return to - the temptation of Deen’s amésunites with the temptation of falling into
racist actions, which is why people feel comfortaddhd deserving of a pat themselves on the
back when they think that they have resisted thasgtations.

28 The summer of 2013 marked more than the culmimaif Deen’sannus horribilis
however; it was also the summer of the George Zimmaa trial, arguably the year’'s most
visible national media spectacle centering on gorstof racism, violence, and Southern
history. The trial of Zimmerman, a volunteer neigttibod watchman in Florida tried for the
murder of seventeen year-old Trayvon Martin, a gpudack man who lived in the
neighborhood, became a lightning rod for convepsatiabout racism, bodies, and security. It
should be noted that to a lesser extent, Zimmeratem became subject to comments about
his body size (he gained over one hundred pountgebea his arrest and the trial), but none
to the extent that Deen received. More signifiggnthuch of the larger discourse revolved
around Zimmerman'’s role as unofficial security agaipotential “thugs” or “criminals.”
Zimmerman’s ultimate acquittal hinged upon a dedetisit argued against structural racism
and instead positioned the night of the killingketh an act of self-defense and a “tragic
accident.” Such a rhetorical positioning disavowacural racism and instead underlines the
notion of racism as individual failure, one thaultbhappen “to any of us.” The rhetorical
similarities of such “accidental racist acts” beémeZimmerman and Deen were underlined
by an October 2013 episode lcdw and Order: Special Victims Uniivhere a thinly-veiled
Deen analog (celebrity chef Jolene Castille, playg&ybill Shepherd) mistakes an innocent
black teenager in a hooded sweatshirt for a p@erapist, shooting him in the street. Castille
is a beloved Southern chef with a private pencfandaying racist comments about African-
Americans, yet she in turn is acquitted, amid publitcry. The conflation of Zimmerman
with Deen in popular media serves to reinforceitlea of racism as individual failing, and in
so doing, makes the actors both scapegoats fartstes of racism, but also warnings for the
viewing audience that such actions are one misiaksy.

29 The Paula Deen case, and Paula Deen’s perfoengena Southern food icon, makes
such a fascinating case study because of thesglauévels of temptation and resistance in
food, appropriation, racism, and the like. It magiivbe easier than many would like to admit
to actually be Deen, secretly (or not so secrdhliy)king that it would be quite comfortable to
sit as a guest at a Southern plantation weddinly teit sticks of butter in one’s corn bread
while a comforting Aunt Jemima figure attends tQ egen if we find it problematic at a

moral, ethical, and/or intellectual level. Thiswéy so many writers link her racism to her
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fatness in their condemnations of her and in tbelf-congratulatory pats on the back for not
falling into this trap. As Tompkins has argued,e‘thnouth is understood as a site to which
and within which various political values uneverdghere and through which food as
mediated experience imperfectly bonds with thetjgali to form the fictions that are too
often understood within everyday life as racialthgl (5). Media discussion of a public
white, overweight celebrity spilling racist discearfrom her mouth reveals much about the
simultaneous and interrelated constructions of ,rgemder, and consumption. Thus, the
mouth that is seen to lack control over the flesatiributes that fill it is linked to the

denigrating invective that also poured, unrestjifiem lard-slicked lips.
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A "Wild Zone" of Her Own: Locating the Chicana Experience in the
Theatre Works of Josefina Lopez

By Trevor Boffone, University of Houston, USA

Abstract:
The present study focuses on the different psygjicdb spaces that Chicana women must
occupy in order to develop an oppositional conssness and discourse through an analysis
of three plays by Josefina LépeBoyle Height§2005),Detained in the Desef®2010), and
Hungry Woman(2013). The “Wild Zone” theory as posited by Cdi@é&andelaria in “The
‘Wild Zone’ Thesis as Gloss in Chicana Literary @tuserves as the primary theoretical lens
due to its usefulness in an intersectional analysiShicana experience and identity, both in
the Southwestern United States and abroad, byigmegithe separate cultural and political
spaces, or zones, that women inhabit in society.

1 One of the primary aims of the Chicana Feminisivénent, a group of women of
Mexican descent in the United States theorizinghib®orical, social, economic, and political
roles of women, that gained traction in the 1970d 4980s, and continues to be a driving
force in Chicano society today, has been to exmrdsassert the validity of female discourse
as well as the textual zone of Chicanas’ experielrcéThe History of Chicanas: Proposal
for a Materialist Perspective,” Chicana scholar &wa Sanchez, plants the seed for a
feminist analysis giving value to the Chicana satge*multiple subjectivities” of gendered,
ethnicized, racialized, and classed identity angedence (1-29). Essentially, Sanchez
demonstrates the necessity for gender-specificimpgu the research and study of Chicanas
as well as other women of color. One such thetwy,"Wild Zone” Thesis, remains a useful
tool in analyzing the Chicana experience in theté&thiStates. Proposed by anthropologists
Edwin and Shirley Ardener in their influential syuderceiving Wome(iL975) and applied to
the study of Chicana experience by Cordelia Camideia “The ‘Wild Zone’ Thesis as Gloss
in Chicana Literary Study,” the “Wild Zone” sigres the separate cultural and political
spaces, or zones, that women inhabit in societiglwlacoincidentally, are only recognized by
women (Ardener 24). While not privileging genderepvace, ethnicity, or class, the theory
posits that women’s lived experience has formulateecific female-identified subcultures
marginalized within and outside of the male-cerdgratriarchy. According to the thesis, the
patriarchy, in this case traditional Chicano sogidias created learned gender differences,
which are largely linked to the acquired stereosypkemasculinity and femininity in Mexican
and Mexican-American society. In the case of Cracamomanhood, the age-old triad Lcd

Virgen de Guadalupd.a Llorona andLa Malinche(or, virgin, mother, whore) exemplifies
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this cultural stereotypification. Though being deabed largely today by Chicana feminists,
activists, writers, and artists, these conventio&ials of Chicano femininity remain a
consequence of the patriarchal values that havkaddhe Chicano experience in the United
States. Josefina Lopez, similar to other contenrga@hicana playwrights such as Cherrie
Moraga, Monica Palacios, Milcha Sanchez-Scott, ldeAnthony, and Virginia Grise, seeks
to challenge, decolonize, and redefine these geddstereotypes through her work. By
empowering her female protagonists with feministrary, her characters hold the tools to
theorize the connection between their experiencgamsen in a patriarchal society and their
physical and metaphysical location.

2 This essay seeks to analyze the connection bet@kiEana identity and her location,
patria (homeland), place, and land base in the theatr&saaf Chicana playwright Josefina
Lépez while demonstrating the possible uses of “iWédd Zone” Thesis as a means of
creating female agency directly linked to her lamatand physical surroundings. In Lopez’s
plays,Boyle Heightg2005),Detained in the Desef2010), andHungry Womar(2013), we
will see, serve as protests against the silencinglocanas while highlighting the link
between female experience and space and its expressiramatic literature.

The "Wild Zone" Thesis

3 Ardener’'s “Wild Zone” Thesis, an essay from thearok Perceiving Womelf1975)
which focuses on the anthropology of gender andr thédferent ethnographic field
experiences, posits that the female voice has lmgimely muted, both silenced and
marginalized, by the dominant patriarchy; the fesisalpower has been blocked by the
controlling entity of society so that she has laBtprivilege and agency (Ardener 22-5).
Essentially, this authority over women creates rdigprtionate sociocultural effects, thus
producing a larger distance between female desnleaatual choice, between female identity
and the capacity to actualize that identity (Caadal249). The fundamental components of
the “Wild Zone” Thesis are that of Zone and Wilcbn& connotes both the physiological-
derived space (social structures limiting women doebiological distinctions) and the
stereotype-derived space (in this case, the toawitiChicana stereotypes); notably, both of
these spaces of appropriate Chicana womanhooddiaged by the beliefs of the dominating
Mexican-American culture in the Southwestern Uni®htes. On the other hanwild
suggests a female identity unrestrained by the atadddefinitions and assumptions of
traditional patriarchal Chicano society.
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Women as politically subordinated subjects muststavival, know and practice the
dominant patriarchal discourse and conventions,eouially they must maintain an
unmediated, affirmative identity of self and claskey develop an/other culture and
discourse — one not required for the survival of] ¢herefore largely unavailable to,
the empowered members of the dominant class. (249)
This is to say that woman, as an alleged subormlibaing, must occupy the interstitial space
between the dominant culture and their own selftitle as a method of survival.
Furthermore, Chicanas’ compound oppression — thétemmg a woman in an ethno-racial
underprivileged group— must be recognized considettat the additional burden of gender
is substantial in all patriarchal societies. Nelveléss, one must not privilege gender over
race because Chicanos themselves belong to anramatly and politically subordinated
class in the United States, a country which throughts history has privileged an Anglo
narrative (Candelaria 250). Still, the Chicana eigmee cannot be examined outside of the
gendered differences she faces simply by being fesnale. Through the process of locating
Chicana womanhood within a zone of experience amdep inaccessible to those in the
dominating group, the authority of Chicana artistitd literary expression, such as that of
playwright Josefina Lépez, is directly defined viitiChicana experience (Candelaria 251).

Writing the "Wild Zone"

5 Essentially, playwright Josefina Lopez embedsetivr consciously or not, “Wild
Zone” theory into several of her plays as a styategaccurately portray Chicana experience
and identity, a process that draws attention teeflws Ludmer’'s canonical text on Latin
American feminism, “Las tretas del débil” (“The dks of the Weak,” 1984), in which she
illustrates the ways in which subordinated womevettl®p strategies to give them agency and
power? In this manner, the act of writing the “Wild Zoneeérves as a strategy that the
marginalized playwright, Lépez, integrates into heork to empower her Chicana
protagonists. Effectively, by incorporating herywemwn “Wild Zone” into her theatre works,
Josefina LOpez is capable of rewriting women’s divexperience in a way that more
genuinely reflects their complex nature. This pohre functions as one of revision
according to Gilbert and Gubar in their essay ‘ttitsn in the Sentence”; because the

majority of male Mexican-American writers histoigahave defined women along the lines

! Ludmer, through her analysis of Sor Juana Inésad@ruz’s La Respuesta theorizes that there arminer
strategies that the weak must develop in posit@fnsubordination and marginality. The principalaségy is
that of female writing, taking the pen and writirggardless of thematic content, style, or intendedience.
Furthermore, Ludmer establishes the empoweringgtrissociated with silence, knowing when and whanm
speak so that women are able to think about whaayoas a tool to create a more effective, and ampng,
discourse (47-55).
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of rigid stereotypes, female writers must revise work that has been done previously in
order to appropriately define themselves as wonmehaeate an active female subculture,
distinct from the male-dominated counterpart. Gillaead Gubar claim:
Not only do their precursors incarnate patriarcahority (as our discussion of the
metaphor of literary paternity argued), they attetopenclose her in definitions of her
person and her potential which, by reducing herextreme stereotypes (angel,
monster) drastically conflict with her own sense lwdr self — that is, of her
subjectivity, her autonomy, her creativity. (23)
Gilbert and Gubar reinforce the notion that womem largely and overtly defined by the
identified patriarchy, and to a more extreme lemeh culture as traditional as that of the
Chicano Nation. For this reason, the Chicana wmteist pen her own “Wild Zone” as a
space to create accurate definitions and imageqgcaged with the female subculture.
6In a similar vein, Hélene Cixous calls women tooresider the patriarchal traditions by
which they are defined in her seminal essay “Thegbaof the Medusa.” By claiming their
role in history, past and present, through the adctvriting, the pen serves as a tool to
problematize the traditions previously used torefivomen based on exclusionary practices
of male-centered discourse, Freudian and Lacarsgchplogy, and other rhetorics of desire.
Cixous demonstrates the value of the female wateishe has the power to ignite social
transformation through the process of liberatingnea from their silence:

Women must write her self: must write about womad aring women to writing,
from which they have been driven away as violeayfrom their bodies — for the
same reasons, by the law, with the same fatal §@daiman must put herself into the
text — as into the world and into history — by bem movement. The future must no
longer be determined by the past. | do not deny tthe effects of the past are still
with us. But | refuse to strengthen them by repegtihem... (347)
By writing a zone only identified by women, femalgiters can criticize the patriarchal
culture that has given more value to men’s writivigjle undermine its female counterpart.
Noteworthy to this study, Josefina Lopez began tibewas a way to break the stereotyped
gender narrative that was typically seen duringhthight of the Chicano Theatre Movement
(1965-1980). As a high school drama student, sh&et a glaring absence of multi-
dimensional female characters in the majority aypl being produced and presented in
theaters across the Southwest United States;xperience urged her to pen her own plays in
which a variety of multi-layered female charactars featured, essentially exhibiting a more
accurate depiction of the multiplicity of the Chiea experience. LOpez’'s experience
reinforces the notion established by Cixous that dlst of writing as a woman provokes

women to enter into the public sector and, in da@agignite a change in society.
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7 Literature provides a platform to voice the caneeof women, thus operating as a
liberating force. By revising stereotypical repmséions of women in literature, writing
serves as a tool to decolonize the Chicana experigmough multi-layered portrayals of
self-representation that are inextricably connectedthe physical spaces they inhabit.
According to Alvina Quintana, writing “provides th&tage for a multiplicity of voices,
experiences, issues which speak to the subordmafiavomen to ideology and thus replaces
the oversimplistic stereotypes so often used tegmatze and define women” (209). By
seizing the pen, the Chicana writer is able toremt® history, which according to Cixous
“has always been based on her oppression” (351y. Wndoing so will the opportunity for
liberation materialize, allowing her to be trulytaehed from patriarchal stereotypification.

8 While many writing tactics can be utilized to dhee the condition of womanhood,
perhaps none is more effective in studying Chicdhas the Ardener’'s “Wild Zone” Thesis,
as it focuses on the connection between spaceedefiom both social structures and
stereotypes. Lopez, similar to other contemporatyic&ha writers, deconstructs the
previously monolithic gender paradigms that havéndd their history in an attempt to
decolonize Chicana subjectivity. Within Chicano &exican-American culture, women are
expected to adhere to the traditional triad_afVirgen de Guadalupd.a Llorona andLa
Malinche Gloria Anzaldua affirms: “La gente Chicana tiemes madres. All three are
mediators: Guadalupe, the virgin mother who hasabandoned us, la Chingada (Malinche),
the raped mother whom we have abandoned, and tarldpthe mother who seeks her lost
children and is the combination of the other twB0); In this way, Anzaldlda suggests that
the legacies of these figures be reinterpretechab@hicana women can be free to become
multi-dimensional subjects. Nevertheless, Chicaiage a double-marginalization, that of
women and members of a racial minority group inltimted States. Essentially, they have
been colonized by their own people. As colonizebjestts, active Chicanas in the Chicana
feminist movement:

seek to de-colonize ourselves by learning about awn history, by conducting
research that sheds light on our behavior and eaticrg images that are concordant
with the images we have of ourselves. Through adlenization process, we see to
destroy those images upon us by an outside worktilacto women and ethnic
peoples ‘different’ from the so-called mainstreghterrera-Sobek 14-5)

2 Cixous adds that women can be liberated throughatt of writing, gaining feminist and political ey in
the process: “She must write her self, becauseighise invention of a new insurgent writing whiethen the
moment of her liberation has come, will allow herccarry out the indispensable ruptures and trangftions in
her history, first at two levels that cannot beasaped” (350).
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Chicana feminist attempted to affirm their positionnot only the Chicano community but
also within the larger United States society bytiwgi themselves into history. By means of
this process of decolonization, Chicanas gainefivwsmith and enhanced their significance
within their culture and history. Essentially, tlpsocess was marked by not only a physical
liberation but a psychological one as well in whiClhicanas contested oppression and
unearned male privilege within Chicano culturaliowalism. In light of these premises, the
portrayal of compelling Chicana women whose pefgmations coincide directly with their
physical environments in Josefina LopeBsyle Heights Detained in the Desertand
Hungry Womanindicates the significance of place, notably gapgy and home, as
metaphor in locating Chicana experience and idenitibpez, whose works are filled with
strong references and connections to physical spagdegeography, demonstrates a Chicana
expression directly linked to home and to homelaviille giving her plays a newly

discovered feminine territory within the “Wild Zohef her Chicana-identified identity.

Boyle Heights

8 Boyle Heightg2005) represents Josefina Lopez’s vision of thpartance of 9ome
and returning home. The play depicts a strugglindewand actress, Dalia, who is forced to
move back in with her parents after she breaksitlpher boyfriend. It is no coincidence that
Lépez chose to set the largely autobiographicalkwor her hometown neighborhood of
Boyle Heights in East Los Angeles. By doing sosthiork embodies Adrienne Rich’s
ideology about “Revision — the act of looking baokseeing with fresh eyes, of entering an
old text from a new critical direction...an act oihaual” (24). Even though Lépez spent the
majority of her formative years in the neighborhpbdr early opinions and beliefs about the
space were largely associated with negative cotinntaabout her experiences as a Chicana
growing up in the neighborhood. Lépez describestwhavas like to grow up in Boyle
Heights: “I felt invisible because not only wasndocumented and felt there was something
wrong with me, but as a young girl | was treateférior to my brother” (*On Being a
Playwright” 45). Therefore, her struggle becomes\asionary one in which she chooses to
redefine both herself and her thoughts about hemsodings. Part of redefining Boyle
Heights involves putting herself back into the idigrhood, as manifested in the play, and as
artistic director of her own cultural arts spacas& 0101, which still serves Boyle Heights to
this day. In a sense, Lépez has given back to demwnity more than just a play set in
Boyle Heights, but a cultural arts space to prontbeeadvancement of the arts in a socio-

economically underprivileged East Los Angeles nieaghood in need of more positive
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opportunities for personal growth and developmBoth Lopez and the fictional Dalia are
reclaiming the neighborhood for themselves and rotharginalized individuals, calling
attention to the play’s graffiti artist Chava whetablishes one of the key themes of the play:
“we’re reclaiming it for ourselves — we’re sayinghis community belongs to us”Bpyle
Heights188).

10 Boyle Heightsmanifests a heightened interest in writing thetggonist’s self as a
simultaneous observer, antagonist, and embodimémilaze. Through an intersectional
depiction of Dalia’s gender, race, and economicurirstances, Lépez is able to highlight the
parallels between her protagonist and Boyle Heighédia’'s position as a Mexican-American
woman in an impoverished neighborhood draws atientd the marginalized location both
occupy in relation to Mexican-American men and @&e&os Angeles, respectively. In this
way, Dalia, as a writer, frequently documents bbér current situation and that of the
neighborhood by means of her poetry and journaiemtThrough her writing, Dalia is able
to analyze her individual situation and genuin@igrhaps for the first time, comprehend the
profound connection she has with Boyle Heightsthis sense, the play serves as a “love
song to the playwright's hometown” (Huerta 9). WHgalia arrives in Boyle Heights, she
identifies her life transition with failure and redtyity, but, in time, the neighborhood acts as
a sort of mythical homeland — perhaps paralleling €Chicano Nation’s connection with
Aztlan® — that gives Dalia strength. When Dalia’s ex-bigyfd begs her to take him back, she
utilizes this recently discovered strong mentalraation with her physical space, reclaiming
it as her own, as well as her feminist agency efggln to write him a poem titled “My Low
Self-Esteem Days”; Dalia writes:

Si te quise fue porque | had low self-esteem.
If I swore I'd always be by you side,

was because | had nothing better to do.

Si te dije you were a great lover,

was because | had nothing to compare it to.
If I said you and me were meant to be,

was because | thought | couldn’t find better.
Si te dije que te amaba con toda mi alma,
was because | hadn't found myself.

[...]

Time has proved me stronger,

| don’t need your approval any longer.

So today, | ain’t even gonna bother...

% According to Aztec legend, Aztlan was the origihame of the Aztec people. Today, this land is titdo be
the American Southwest. The term was adopted bgabhiights activists during the Chicano Civil Right
Movement which began in 1965. In this way, it wasamt to connect Chicanos with their indigenous pre-
conquest roots and stake claim to the conqueretl lan
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To let you know how good it's been...
Without you. Boyle Heightsl96-7)

Notwithstanding the poem’s code-switching betweaglish and Spanish, thus reinforcing
the hybrid identity of the Mexican-American, DaBgyoem effectively draws attention to her
own feminist-derived space in which she is ableb&ttle against the monolithic gender
expectations and stereotypes associated with aissiven woman. As Jaime tells Dalia
earlier in the play, “If you were in Mexico, youlie married with five kids and pregnant with
another” Boyle Heights154), essentially making the association betwesration and
cultural expectations. If Dalia’s parents had rermediin Mexico, the likelihood of cultivating
positive agency and a feminist voice would be digantly limited under the traditionally
patriarchal Mexican society to which Lopez freqiemtriticizes throughout her dramatic
works. Only through living in Boyle Heights doestbpportunity emerge to not adhere to a
dated stereotype; Dalia does not have td_&e/irgen de Guadalupd.a Malinche or La
Llorona, but can instead be herself. In a sense, thisatsfla Chicana feminist revision of the
American Dream in which women have the agency andevto make their own decisions
instead of adhering to the cultural guidelines ldsthed by patriarchy. Dalia is given the
opportunity to select her own path, a possibilitgttwould remain out of reach if Dalia were
to have been raised in Mexico.

11 Near the end of the play, Dalia finally undemsiawhat Boyle Heights means to her.
Dalia writes:

Poetry is being...Being here... Being home... Being Bdyééghts.

My beautiful little barrio.

Since | can remember | swore I'd leave you liketladl rest,

But when I'm in Paris, Rome or New York | just waatcome back.

Everyone thinks you're East L.A.

But | know who you really are.

| know what they say on the five o’clock news idnite.

| know you are a beautiful place where familie® Iike loved and lived.

| know you are located near the L.A. River, someawlaose to my heart. (199)
Although Dalia previously connected the neighbochom personal failure, she now
understands the significance of the place. Boylglie is more than just a mere concept; it
is an actual place, one in which both playwrighdl giersonage matures (Huerta 9). Dalia,
now more enlightened having understood her splr@oanection to her homeland, is grateful
for what the neighborhood has symbolized to henylB Heights, thank you for the stories.
Thank you for the memories. | will return when Iveasomething to give back to you.

Goodbye” Boyle Heightsl46). Cognizant of the prospect of developing festiagency as a
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writer, Dalia will return one day when she is reaolygive something back to the community,
paralleling Lépez’s founding of CASA 0101, thus mfitag other Chicana women a positive

connection to home.

Detained in the Desert

12 Similar toBoyle HeightsJosefina Lopez’Betained in the Desef(R010) validates the
connection between the cultural and political spdet Chicana women inhabit in society.
Detained in the Deselis LOpez’s response to Arizona’s Senate Bill 10While the law
adheres to United States federal law requiring aadwnted immigrants over the age of 14
who stay in the country for more than 30 days tpster with the United States government,
it also inadvertently allows law enforcement offido try to determine an individual's
immigration or citizenship status. In this way, gentroversial bill allows police officers to
qguestion the citizenship of anyone whom they belieguld be undocumented, essentially
legalizing racial profiling in the state of Arizon@oven 18-19). By concentrating on
gendered oppression, Lopez engages the Unitecsbrico border as a geopolitical site of
increased violence, racism, and legislative abgsgénat brown bodies in an effort to better
understand the experience of being a woman of colorthe border in the current
sociopolitical climate. The play exemplifies Lopgzise of writing and theatre as a form of
political protest; the playwright seeks to creasorie degree of understanding that goes
beyond the immigration rhetoric and fear mongerihgt is happening right now in this
country. Hopefully with this play I've shed somegHht on the darkness of ignorance”
(Detained19). Lopez explores this “darkness of ignoranbedtuigh the play’s two narratives:
one focusing on Sandi Belen, a recent college gtadwho is disconnected from her
Mexican heritage, and another centering on a redieshow host, Lou Becker, who incites
anti-immigration propaganda among his audiencehenArizona-Mexico border, an open
wound as Gloria Anzaldua calls iturfia herida abiertavhere the Third World grates against
the first and bleeds” (3). As Sandi and Lou questieir thinking about immigration and the
role they occupy on the geopolitical landscape ithttie border, Lopez forces her audience to
consider the consequences of anti-immigration lsweh as Arizona SB 1070.

13 Josefina Lopez incorporates the emblematic ipdaoe, in this case the border and,
on a deeper level, Aztlan, as a source of spirgnargy for Sandi Belen. After being racially
profiled and believed to be an undocumented immigr&andi, responding to her boyfriend
Matt's lack of understanding, comments on the opfiosm one faces in a country that

privileges white skin and European origins: “youlwiever know what it's like to be me.
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You don’t have dark skin. Nobody ever questionsryaght to exist or succeed. You have no
clue how hard it is to be an American when you ldiddle me!” (Detained 43). After
recognizing the injustices that she faces in thelértands, Sandi is capable of tapping into
her own experiences with the aim of developing-defensive tactics and, in such a way,
fighting against the injustices of the region tehe faces. To this end, as a result of being
racially-profiled by the Arizona police officer, 8@ chooses to cultivate her own “Wild
Zone” discourse in order to successfully navigaie geopolitical space of increased racial
and gendered violence, drawing attention to Maryi&® Pratt’s theory of the “contact zone”
as seen inmperial Eyes: Travel Writing and Transculturati¢h992). The “contact zone”
serves the site where the fusion of inequalities differences is manifested; concurrently, it
pairs with Gloria Anzaldua’s notion of the multigtly of border crossings, both physical and
metaphysical as seen in her seminal Bxiderlands/La FrontergPratt 53).

14 In this “contact zone,” Sandi is able to cultevaertain tricks, or tretas according to
Josefina Ludmer’s theory as established in heryeises tretas del débil,” and strategies to
defend herself from gendered and racial oppressiperienced on the border at the hands of
White males. Pratt argues: “While subjugated peop&nnot readily control what emanates
from the dominant culture, they do determine toyway extents what they absorb into their
own, and what they use it for” (6). Pratt suggdbkes necessity of developing a counter
discourse in which subjugated peoples seek wayslevieloping certain strategies of
resistance. For example, Trevor Boffone in “Detangh la frontera: ‘La conciencia de la
mestiza’ enDetained in the Desertle Josefina LOpez” analyzes the feminist coming-to
consciousness of Sandi and her development offalefense tactic, Gloria Anzalduala
facultad “a kind of survival tactic that people, caughtvibeen the worlds, unknowingly
cultivate” (39), as a means of navigating and wtely surviving her surroundingta
facultad a form of oppositional consciousness, connotesnioment when the individual
loses their ignorance and innocence, thus produgitrgnsformation in their viewpoint that
adds multiple meanings and interpretations to tAgsan which the person views society and
the world (Anzaldia 39). By means of gaining selightenment, the woman is able to
obtain consciousness in order to develop a femagshcy. To this end)etainedportrays a
zone of psychological alienation and socio-politeabordination. Because Sandi has brown
skin, she is racially profiled and believed to peumdocumented immigrant, even though she
has rejected her Mexican heritage in an attemppass in White-American culture and
society. Sandi recognizes as a young girl the lpge that white skin and Anglo-association

carries in mainstream United States culture. Afiiging discriminated against in elementary
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school, she alters her identity because, as GhmigaldUa theorizes, “The only ‘legitimate’
inhabitants are those in power, the whites andetd®o align themselves with whites” (3-4).
When the Arizona police officer pulls over Sanddavatt, he immediately believes that she
is a prostitute because she has been performimgexan her boyfriend. Furthermore, after
seeing Sandi’'s brown skin, he tells her: “You arsersiles away from the border and you
look — I mean...you have given me reason to suspettyour status”’Petained32). Even
though he should not question Sandi’s citizenslaigeld on her appearance, he does so, thus
highlighting the subsequent racial-profiling thae tbill allows. Despite her rejection of her
true heritage, she is discriminated due to her ecton with the space in which she finds
herself, six miles from the Arizona-Mexico bord&iven that the police officer focuses on
Sandi rather than her Anglo boyfriend, it is instldpace that she truly comprehends her
subordinate condition as a woman of color in Araoter identity as a discriminated
minority woman and her geographical location on loeder are inextricably connected to
her experience (Boffone 12-3).

15 Lépez's enigmatic depiction of the borderlandsaghreatening geopolitical space to
women of color in response to the unconstitutioreglire of Arizona SB 1070 functions as a
practice of igniting a dialogue with regards to gibke social and political transformations. In
this sense, Lopez’s writing of the border as a @mcempowering “Wild Zone” serves as a
type of “Retrofitted Memory,” as theorized by MaylBlackwell in jChicana Power!
Contested Histories of Feminism in the Chicano Muoset Blackwell establishes:

Retrofitted memory is a form of countermemory ths¢s fragments of older histories
that have been disjunctured by colonial practidesrganizing historical knowledge

or by masculinist renderings of history that dissgpwomen’s political involvement

in order to create space for women in historicatlittons that erase them [...] By
drawing from both the discarded and suppressed sfasinknowledge, retrofitted

memory creates new forms of consciousness custdmiaeembodied material

realities, political visions, and creative desif@ssocietal transformation. (2)

Understanding Blackwell’'s “Retrofitted Memory” helgontextualize Lépez’s rewriting of
Chicana history on the border within the masculiraglition of Chicano theatre. In other
words, the feminist “Wild Zone” space Dietainedis precisely where the playwright inserts
an oppositional consciousness, such as Anzaldaafacultad that permits her to inject
Chicanas’ realities, political aspirations, andatiee ambitions in an effort to revolutionize
the way women of color, and people of color as @lejhare seen on the Arizona/Mexico

border.
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16 Josefina Lopez, as a Chicana playwright, searfdrea woman of color model, Sandi,
to legitimize her own coming-to-consciousness amVetbpment of feminist agency.
Nevertheless, aSetaineddemonstrates through the police officer’s targgeth Sandi, being

a woman is an obstacle in a patriarchal societyintarference that is victimizing (Gilbert
and Gubar 24). Yet, this gendered inequality istvell@ws Chicana women to tap into the
“Wild Zone.” In the case of Sandi iDetained in the Deseraccepting her authentic identity
as a Chicana permits her to develop and implemanbows strategies of self-defense, most
notably Anzaldlda’da facultad as a means of maneuvering her marginalized péiyaitd
metaphysical location in the borderlands. As seerihe final scene of the play, Sandi
demonstrates her newly found Chicana identity appositional consciousness when she
calls into the radio program “Take Back Americalaresents herself as “Sandra Sanchez”
(Detained65), the use of her real name being the firstestaghe process of modifying her
identity and image as a woman of color. In additiorher changing her name, she changes
her opinion regarding Ranchera-style music, a ti@athl genre of Mexican music featuring
only one performer with a guitar. Whereas in thegiahscenes of the play she was not
interested in this type of music, in the final seeshe decides to reconsider her opinion.
Nevertheless, her final act of positive Chicananid rests in her decision to dedicate her
future towards social change. Sandi tells Erné$tavant to help. Next time you go deliver
water, | want to join you”[Detained64), manifesting her need to participate in tredagjue
towards immigrant rights and immigration reform thre Arizona-Mexico border. Lépez
employs specific zones intertwined with culturaldampsychological perceptions to
demonstrate how the intersecting zones influencaliSalife and experience and also how

they serve as catalysts in the formation of hec@tma identity and feminist agency.

Hungry Woman

17 Josefina Lopez’s latest wodungry Womar(2013), the stage adaptation of her novel
Hungry Woman in Pari$2009), foregrounds the intersections between resqpee and place
by removing the Chicana from East Los Angeles dadipg her in Paris. In the play, Canela,
the protagonist, is able to forge her identity aglexican-American in a city that does not
seem to understand this particular hybrid ider(gtye is frequently mistaken for a Middle-
Eastern immigrant). In this sense, Paris servdbheasatalyst in her development of positive
feminist agency, a power which she takes back tifd@d@a as a stronger and more self-
reliant woman. Lopez dramatizes Canela’s persomaltly utilizing the thematic contrast

between Parisian and Chicano cultures and values.
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18 East Los Angeles is associated with the trathlicChicano value system in which
Canela is expected to adhere to the virgin/whoceatomy and other gendered stereotypes,
such aslLa Virgen de GuadalupeLa Malinche and La Llorona According to Gloria
Anzaldda, cultures such as the one Canela findseleén expect “women to show greater
acceptance of and commitment to, the value systemea. The culture and the Church insist
that women are subservient to males” (17). For k&peprotagonist, home signifies
suppression under the relentless authority of &l and male-identified values. The death
of Canela’s best friend, Luna, serves as the csitéihyat drives Canela’s decision to call off
her wedding and depart for Paris. Canela, in defigea monologue depicting Luna’s
backstory, effectively depicts the gendered redlitgt she is trying to avoid in East Los
Angeles:
In our story, Luna met a guy and | remained singVeas never jealous of him, but he
wasn’'t good enough for her. He was Mr. Now, but & uvas forced to make him Mr.
Forever when her parents grew concerned that ‘thghbors were talking,” They
married her off before she ‘got knocked up,’ tasthoor guy who could barely afford
to support her and keep her gold-plated birdcagkeld. Luna couldn’t go to college
and had to play the housewife, a role she was newer for. [...] Her world kept
shrinking, but her body kept growing. Her dreamsemarger than life, too big to
exist in this world in a woman’s bodyHgngry Womar)
Oddly enough, it is not her father or Armando, temcé from whom she later separates, who
reinforces these patriarchal values Hungry Womenbut Canela’s mother, a technique
Lépez also incorporates in the plRgal Women Have Curv€g996). Because Armando is a
“good man,” her mother urges her not to break ludfwedding, culminating in her plea: “Do
you realize how hard it is to get a good man in Bogeles?” Hungry Womar8).? In her
mother’s opinion, Canela’s happiness and well-bergnot as important as being married
and financially secure.
19 On the other hand, Paris and the culinary woilde Cog Rouge, the cooking school
that she attends in order to remain in France lotiggn her passport will allow, represent
freedom and choice to Canela; they serve as a womdhich the protagonist is able to seek
the positive self-identifying powers of her prevsbusuppressed eroticism and independence.
In terms of stereotypes, it is noteworthy that daecides to go to a cooking school. Lopez
does this in order to decolonize her opinions @& kitchen as a restricting space for the

female, typically linked to Chicano culture in whitraditional sociocultural values suggest

* Canela’s mother frequently reinforces traditiogahder stereotypes throughout the play. For exarmgien
Canela tells her that she has decided to remalPanis for a year, her mother responds: “If you Ifinget
married, | won’t have to worry about you anymorevNI'll be stressed out even more with you in aeoth
country. Come back now!” (Hungry Woman 21)
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that women must serve men. In this way, away froenAmerican Southwest, Le Coq Rouge
grants Canela the opportunity to develop positeiéidentification with the physical space
of the kitchen; her time at the cooking school ifbarating experience, the antithesis to the
patriarchal Chicano kitchen to which her mothecasfined, forced to utilize the space as a
means to satisfy and serve her husband. Canedautetbn multiple occasions of her mother’s
confinement to the kitchen and the bedroom, herewirgy as a faithful wife to her
philandering husband. According to Tey Diana Redmul writing the kitchen and the
Chicana as a cook functions as a strategy of agjrauthority over gendered space and self-
representation (132-3). Precisely, Canela’s resitring of Chicano gender roles and
gendered spaces is made possible through thevgositialities of the French kitchen. In a
flashback scene, Canela questions the Chicano ferakele dichotomy of this space: “How
come the men aren’t in the kitchen? How come tleegltinking beer and laughing and we
are in this hot kitchen doing all the work?...We ao¢ in Mexico anymore”Hungry Woman
26). As a result of this experience, Canela decidasever go into a kitchen to cook for a
man. All of her memories of the kitchen are asdediawith female suppression and
unwavering faithfulness to men. These negative c@asons are reversed in the physical
space of Le Coq Rouge, a space that is able todillhunger for a world that allows her to
have positive female agency and voice and to notchel to a “piece of meatHUngry
Woman 28). Canela’s reconstruction of positive assoorei with food and cooking is
symbolically affirmed when Henry, her love inter@gtile in Paris, not only fills her erotic
desires, but cooks a meal for her after her gramludgtom Le Coq Rouge. While Chicano
gender roles are flipped in this scene, Henry ipriged: “You're joking. None of your
lovers ever cooked for you?’H(ngry Woman53), thus reinforcing the East Los
Angeles/Paris dichotomy of gendered experiencesspages. Parisian society allows for
men to occupy the kitchen, a gendered space resdovewomen according to East Los
Angeles culture.

20 Nevertheless, Canela returns home to East Lgelas a freshly revitalized woman:
“Henry and Le Coq Rouge had revived me and awakengdenses. | was alive again”
(Hungry Womarb7). Canela’s positive “Wild Zone” experiencediaris grant her the ability
to take this newly forged positive self-associatigth place and carry that feminine power to
East Los Angeles, thus returning with a positivareeted with home. When she becomes
engaged again to Armando, she now has the powtadide what is best for her; she calls off
the wedding, reinforcing her independence. Furtioeemin a final act of self-liberation,

Canela metaphorically kills La Calaca Flaca (Thén®k Skeleton), a Posada skeleton-like
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character, associated with Day of the Dead celelmstin Mexico and the United States,
created by her imagination to link her Mexican sowith pessimistic opinions about her self-
worth and womanhood. In this way, La Calaca Flag@esents Canela’s low self-esteem.
Canela declares: “I know | created you to proteetbut | am no longer scared of life. | am
no longer scared to be in my body, | want to stay.going to stay and continue fighting”
(Hungry Womarv7). Thus, the play ends with Canela at peace atiself, all enabled as a
result of her occupying the positive spaces ofsari

21 Through the process of forging Canela’s perstwalgers and aspirations in terms
more extensive than her own intimate psychologythie sociopolitical and dimensional
dualities of place and culture, LopeZtuingry Womanarticulates one facet of gendered

experience and identity pertaining to the Arden@néld Zone” Thesis.

Conclusion

22 Josefina Lopez’'Boyle Heights Detained in the Desertand Hungry Woman
represent just three of the many theatrical expyesf creative agency that are part of the
Chicana Feminist Movement in the United States. |8Vpbroviding a Chicana-identified
perspective of female experience, these works dopnwilege Chicana womanhood over
ethnicity or race. Instead, the playwright inse€ticana voice, agency, and authorship into
the discourse about woman in her multiple meani@dgria Anzaldda claims that women'’s
struggle has always been an inner one that is rakted on the outside, stating that:
“Awareness of our situation must come before inclegnges, which in turn come before
change to society. Nothing happens in the ‘reaflevanless first it happens in the images of
our heads” (109). It is essential that Chicanapfeghts, such as Lopez, become aware of
their past and write their history; they shouldetadction so that positive depictions of the
Chicana’s multiple subjectivities are represented dramatic literature. Anzaldla sees
language as an ideal tool to call attention todgbenomic, political, and social inequalities
which largely mark the collective Chicano experiemc the United States. Only by taking
ownership of one’s life can a change materialize. Jbsefina Lopez, writing offers the
opportunity to localize a Chicana experience tharenaccurately reflects reality while
simultaneously validating what it encompasses bengvoman in an underprivileged
minority group. Lopez writes:

By making myself the protagonist | am saying towwld that my experience, that of
a woman and a Latina, is important and valid. | pyself as the protagonist in my
writing and in my life because | refuse to allovwwhite man’ to rescue me. I, like my
characters, am in control of my destiny. By writiagout myself and Latinos | am
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reclaiming my humanity that was taken from me nst when the Spaniards raped
Mexico, but when the first man raped the first wam@On Being a Playwright™ 45)

By writing a Chicana “Wild Zone” of her own, Lopgrovides women with an authentic
portrayal of a Chicana experience that is interested to dignity and courage, positive

gualities representative of female identity innitaltiple forms.
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Maxine Hong Kingston, Ghostbuster Feminist
By Zoila Clark, Florida Atlantic University, USA

Abstract:

Maxine Hong Kingston is a first generation Chindseerican writer who became
recognized after the publication dhe Woman Warrior, Memoirs of a Girlhood among
Ghostsin 1976. In this study, | argue that Kingston’ok®f the uncanny draws on Chinese-
American women’s writing in order to construct ttede-model of a bicultural Ghostbuster
feminist able to fight the ghosting patriarchalipels of the US. By contextualizing second
wave feminism and women’s writing in the 1970s, va® observe that Kingston’s writing
style is part of écriture feminine, and that theped her overcome her bicultural uncanny
experience.

1 After three and a half decades of being publisleetics still debate whetherhe
Woman Warrior, Memoirs of a Girlhood among Ghodt876) is a fictitious story or not.
Maxine Hong Kingston invites us to be the judge wiwve open up the covers of her
controversial bookand share her uncanny experiences as a first aj@rerAmerican girl
growing up in a family of Chinese immigrants frohet1940s to the 1970s. In this study, |
argue that Kingston’'s 1976 book of the uncanny dra Chinese-American women’s
writing in order to construct the role model ofiauttural Ghostbuster feminfsable to fight
the ghosting patriarchal policies of the US. By teatualizing second wave feminism and
women’s writing in the 19705we can observe that Kingston's writing style igtpaf
écriture feminingand that this helped her overcome her biculwnaanny experience.

2 In 1975, when Hélene Cixous’s essay “The LaugthefMedusa” became a feminist
manifesto for the women’s movement, she coinedeha écriture feminingo describe her
literary approach. This embraces the idea that vwonsed to find their own way of writing
in order to hear their voice and break free fromkmds of linear scientific thinking which is
rooted in masculine pleasure and modes of creati@n.essay gave rise to what is now
known as post-structural feminism, igniting, adid in the 70s and 80s, a new generation of
feminist writing that experimented witkcriture feminine Among other creative writers, this

group includes Chantal Chawaf, Catherine ClémentelLlrigaray, Mary Daly, Trinh T.

! As a child, Kingston used to paint back curtaingroher colorful drawings as if they were theafrica
presentations with sets waiting on the other ddlece she learned to speak English, “I wrote thatcilrtains
rose or swung apart” (Huntley 7)

2| took this term from the film Ghostbusters (19%#cause Maxine Hong Kingston had already created a
heroine that busted ghosts in the USA in 1976

% During the 70s, some feminists became interestddriguage and post-structuralism. A group of féstsn
who use Derrida’s theory of deconstruction to @eabmen’s writing are wrongly identified as French
Feminists. However, they are not all French
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Minh-ha, as well as Maxine Hong Kingstdfcriture fémininds an individual way of writing
that seeks to reconnect the subject with the pmbsiic jouissancé we enjoyed in our
mother's womb. The modernistsyhose work is non-linear, cyclical, symbolic, andsical,
received favorable mention from Cixous, who con®dethem worthy forerunners of
ecriture feminine A central principle and point of departure fox@is, however, is that the
content must be related to women’s identity, a iserit she articulates at the outset:
“Woman must write her self: must write about wonaamd bring women to writing, from
which they have been driven away as violently asftheir bodies” (“The Laugh” 2039).
This is what Kingston does with h&oman Warriorin 1976. She shows us the process of
creating her bicultural identity in a non-linear yvy use of pre-symbolic ghostly dream
images about the fear of being raped and ostraaftedthe onset of menstruation, and ends
her book with a song, or poetic story, where sheniedthat while the beginning is her
mother’s, the ending is hers.
3 Trinh-T. Minh-ha, as a feminist of color like Kjston, considers that a woman of
color, in
un-learning the dominant language of ‘civilized'ssibnaries also has to learn how to
un-write and write anew. And she often does soebgstablishing the contact with her
foremothers, so that living tradition can never geal into fixed forms, so that life
keeps on nurturing life, so that what is understasdhe Past continues to provide the
link for the Present and the Future. [...] Each wordaas it through storytelling, the
oldest form of building historical consciousnessammunity. (148-49)
Being bilingual, Kingston learns and un-learns tlaoguages and cultures, Chinese and
English, in order to find her own voice. Telling ber story in different versions, she re-
establishes a connection with her ghosted foremotre aunt who was forced to commit
incest, suicide, and filicide in China in 1924 sim doing, Kingston demonstrates that Chinese
tradition is not fixed, but reconstructed and tfansed because the past, the present and the
future are interconnected spaces from which we dnamories that become the narratives of
our identity as individuals and members of a comityurHistory has commonly been
presented as the official fixed story, or guardidriraditions, that protects our identity and
without which we would lose our sense of self. i§tu)'s response to these conventions is to
write her self through talk-story, a technique @oall memories she learned from her mother

which bestows on the individual the power to kndwemhselves and create their own

* In French, jouissance means pleasure or enjoyrtidnis a feminine sexual connotation of the mdshiendy,
which is multi-orgasmic.

® Modernists used the stream of consciousness wehrio dive into the unconscious and write without
censorship. They also used a poetic style, whiahtigne with the pre-symbolic.
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identities in the face of social pressure that miggunt them from past traditions, present
oppressive social structures, or somebody elséisdugoals. She succeeds in reconnecting
with her female ancestors in order to create ai@ichnd spiral view of individual and
collective history.

4 Stories are like pieces we use to build our itgrdnd this concept of talk-story is the
binding agent that holds it together. Immigranke IKingston constantly need to negotiate
their identities with memories of stories at theerstice of time and space, a literary
chronotop€. Even though Kingston was born in California, hastpis bound up with China
to the extent that she grew up listening to herheisé talk-stories of Chinese women’s
patriarchal socialization. Not all her mother’srste were, however, oppressive; for instance,
she remembers this turning point in her life: “[Myother] said | would grow up a wife and a
slave, but she taught me the song of the warrionamgFa Mu Lan | would have to grow up

a warrior woman” (20). The myth éfa Mu Lanhas different versions, and Kingston chooses
to focus on the process of strengthening sincenénetor’s voice is that of a young girl who
has chosen her destiny as a hero that will do comibla her fears in the form of ghosts from
the past, the present, and the future. Upon reattiisgtale, | realized that Kingston had
written the story of a young girl Ghostbuster beftve Ghostbusters films were made in the
1980s. The main character of her story, Maxinepbexs a worthy figure of heroic behavior
for all US immigrants, especially women of colohavthen tell their stories in books such as
Warrior Woman: A Journal of my Life as an Art{d992), When Women Were Warriors
(2008), andNVomen Warriors of the Afro-Latina Diaspof2012).

5 Ghosts are generally related to the represseddantgkd, and, for Cixous, what is
repressed and feared in the unconscious mind isen@rsexuality because this has been
expelled or ghosted even from their own bodies,ciwhihey themselves fear and find
monstrous. She considers that women are able toigdividual and collective liberation by
breaking the silence with their own speech and theh “songs,” just as Kingston had done
when, as Maxine the Warrior, she had fought hessghwith laughter (“The Laugh” 2043-
45). Humor, in this instance, seems to be a keyegy for overcoming the fear of our double
self as a Medusa and for helping us to stop seaimgelves through the lens of patriarchy.
“You only have to see at the Medusa straight oisee her. And she’s not deadly. She’s
beautiful and she’s laughing” (“The Laugh” 2048)pncludes Cixous, aided, in her

manifesto, by an uncanny experienEeriture fémininetakes the reader to uncanny places,

® A term coined by M. Bakhtin to describe the wayeiand space are described by language, and, tioyper,
how literature represents them.
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and this is a concept we will explore when lookfoguncanny experiences of immigration
in The Woman Warriobook.

6 Uncanny is the English translation of unhemlighGerman term that was coined in
1906 by Ernst Jentsch. Jentsch makes no attengsfioe the essence of what he calls the
uncanny, stating instead that “such a conceptyabeation would have very little value. The
main reason for this is that the same impressi@s cot necessarily exert an uncanny effect
on everybody” (2). In other words, the phenomeniolmigand individualized nature of the
experience in different cultures makes it diffictdttie down. For him, the uncanny “appears
to express that someone to whom something ‘uncamagpens is not quite ‘at home’ or ‘at
ease’ in the situation concerned, that the thingriat least seems to be foreign to him” (2).
By 1919, however, Freud does make an attempt toeléie concept from a universal and
scientific western perspective, but in its transelatinto various languages, the term became
overly abstruse and we were left with an incomplisteof additional characteristics.

7 The copycat Chinatowns Chinese-Americans recreateme uncanny because the
social rules, people, objects, and culture caneathle same. It is an unhomely home where
anything can happen. In fact, Chinese-Americanegapced severe discrimination before
World War lI; it was not until the 1930s that meaiolts were able to bring their wives and
another decade before the US government finallgalepl the Chinese Exclusion Act, by
which no Chinese woman could enter the country @dakGlenn & Yap 142). Kingston’s
mother was lucky to have been brought into the YSdr husband after she lost her two
babies back in China as a result of not being tabfeed them. Most Chinese males had to go
back to China to have children because there werenixed marriages allowed either.
Kingston's grandmother was able to come becausestended to have a paper Stimat
could enter the US.

8 The intolerability of erasing boundaries is echa@mong immigrants and US
bicultural residents, and presents itself in déférways. For instance, they are supposed to
share their daily lives as equals in a society tieaties them citizenship and the rights that
come with that status, and once outside the lggaém, they become ghosfiBesides, they
are accompanied by their Chinese ancient ghostsreat new American ghosts when they
realize that they are supposed to live alienatec ireality parallel to that of American

residents.

" A term coined for young Chinese males attemptinegriter the US on identity papers that were brofmyht
them. They were sons in paper only.

8 This scenario is, incidentally, reversed whenoimes to Chinatown communities, where the ghoststare
Americans.
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9 For the Kingstons, the process of migration fitekehs out to be both nightmarish and
ghost-ridden, and, upon arrival, the family isiaféd by a hunger that extends beyond that of
food to include lack of affection in a country iffdrent to their cultural upbringing and
which expects them to become Americans overnighgirisense of alienation is expressed in
the appearance of ghosts throughout the text. kangs childhood memoirs are filled with
ghosts, which may explain her eventual career ehoidchostbuster. She forges this identity
from tales of various heroic female ancestors indven family before engaging in combat
with ghosts, a mission that even involves de-ghgstierself. The parallels between life
versus death and one race versus another aredhtgdi by Allen Guttmann’s observation
that, “racial discrimination exists under the asption of imaginary borders that created
barriers between people of different race, jughasmmigrant borders that exist between the
living and the dead” (188-89). In the light of tekesomments, the connection he makes
between Edgar Allan Poe’s horror stories and Raljiison’s The Invisible Man(1952) is
well made. Maxine, Kingston’s narrator and alteo,egakes a similar connection to tell us
the stories of how she dealt with her uncanny feathe US by focusing on five different
ghosts in each chapter. Sometimes it is necessafynd reconciliation with the past, but
ghosts that represent patriarchal assaults on ellibeing must be defeated.

10 Worthy of note at this juncture is the evidetita early forms of ancestor veneration
were deeply rooted and developed by the Late NwoliPeriod in China. According to
Kristeva, Confucian philosophy “will be founded pisely on this cult of ancestor worship,
finding in it a solid base for the constructionabfationalist morality with a strong paternal
authority and a complex hierarchyAlfout 70). In this way, the elderly were always
respected, even after death, and the Confuciamapztal order cautioned that those who
strayed from the path of righteous respect forrteklers doomed them to walk the earth as
hungry ghostsas a result of their not being fed in rituals bg tiving. These beliefs formed
the inspiration from which all kinds of ghosts wereated. They also exerted an influence
over the two religions, Buddhism and Taoism, whiolkorporated ancient matriarchal
spiritualism into their belief systemMi$Women become powerful only in old age as mothers-

in-law, when they assumed the mantle of manly soédentrusted to protect the patriarchal

® Confucian morality uses the hungry ghost storpaddha’s discourse on The Scripture of the SpelSfaving
the Burning-Mouth Hungry Ghost, a ritual to the estors that later started the medieval ghost f@sitivChina
in the eighth century. However, the idea of makiegce with the ancestors existed in previous Busddékts:
The Yulanpen Scripture and The Scripture for OffgiBowls to Repay Kindness. Manuals for the hurgiryst
ritual were created in 1315 concerning the salvatibsuffering beings (Orzech 279).

19 Most divinities and ghosts are female.
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order, or, after death, the role of ghost avendggush a figure is the first ghost that appears in
Kingston’s uncanny book.

11 “No Name Woman” is the title of Maxine’s firstemoir. The title refers to a woman
who, instead of belonging to the symbbtiorder of the law of the father, is somebody who
has been abjected from it, according to Kristeymgchoanalytic theory. For Hetty Lanier
Keaton, this “Chinese aunt is left hungry both hseathe family refuses to talk about her
and because the family refuses to make food offerto her ghost” (37). Her sin was to get
pregnant while her husband was away. After beingilated by villagers in her own house,
she committed suicide and filicide by drawing amispning the drinking water, a crime for
which she was then rejected by her family, who egrher existence and erased her from
memory. She suffers the trauma of hearing these@svwrown in her face: “Pig. Ghost. Pig.
They sobbed and scolded while they ruined the Ho{ge Maxine appropriates the words
No Name Woman to give her a name to bring her baokthe symbolic realm and a Chinese
paper offering by printing her story. She retelle story many times, all the while changing
the circumstances of her aunt's pregnancy with eamision before finally turning her
mother’s tragic memory into a rebellious one; indipalistic by nature, her aunt is unfaithful
to her husband by having a relationship with arehth child from another man. No Name
Woman is now part of a modern community that urtdeds the fear and social control of
women’s sexuality. Her story provides healing me@ido abjected women like her, and the
Chinese hungry ghost gets busted away.

12 The second ghost is also Chinese. The hemeaéMu Lan is a girl that haunts
Maxine’s mind in a positive way because the expegeinspires her to become a strong
swordswoman who protects her family and villageh@ end. She realizes that the bird she
should follow is not really a bird, but her own dles. This story details a rite of passage in
which Maxine learns to be patient with her parewtsp, while unable to train her themselves
on account of being Chinese, nonetheless do tlesirto prepare her for a successful life in
the United States, one that does not entail heorbey a slave or a wife, but rather an
independent career woman as a writer. Isabel Capggilomakes the remarkable observation
that valor in a woman has been considered monsinowsstern culture ever since Homer’s
llliad and Virgil's Aeneid(229-31), which was why Kingston turned to the ri@sieFa Mu

" The symbolic is a way of signifying whatever degeron language as a sign system, complete with its
grammar and syntax, while the semiotic is a waysighifying that which depends on bodily energy and
performance, such as music, dance, poetry, asdcitrinected to the unconscious and emotional resgoilo
Name Woman belonged to the semiotic realm wheneteas a ghost because she performed suicide and
vengeance; however, Kingston brings her back tosgmabolic realm by writing her story consciouslydan
making her part of the social cultural order.
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Lan as her role model for female strength. Stella Katatices that this character is fortified
still further by other sources: “Kingston blenBa Mu Lan’slegend with the story of Yue
Fei, a male general of the Sung dynasty, from wklah borrows the word-carving episode”
(45). This detail sheds light on Maxine’s lingutsiind symbolic method of busting ghosts.
The tools of conflict have evolved, and whereasrawights were the norm in medieval
times, words have taken over as the weapons otelwithe modern era, and it is with these
that Kingston fights for justice on behalf of Chseeimmigrants. This explains why Maxine
ends up saying that she aRrd Mu Lanare similar: “what we have in common are the words
at our backs” (53).

13 The third spirit is Chinese Hairy Sitting Ghosho, we learn, overcomes her victims
by means of a “suffocating, paralyzing weight” &4d#1). She is, however, defeated by
Maxine’s mother, Brave Orchid, who, we learn, gtestudy in the city of Canton alone
while her husband remains in the US. Her decisioariter the masculine-dominated public
sphere triggers her insecurities of not being éblsucceed, but, once more, she manages to
prevail over the ghost through the use of languagleer than brute force. Her technique
involves screaming at the ghost, “defeating himhwiite boldness of her word and the power
of the images she voices to taunt him into submisaind cowardice” (Smith 239). No one
will ever put her down. She encourages all her feralassmates to burn the monstrous ghost
and thus put an end to their fears of ignoranceceCthe ghost has been put to rest, she
entreats them to find the courage to pursue thedies and gain knowledge at the university.
As a Shaman or Ghostbuster like her mother, Maxewizes that ghosts do not only
originate from the old Chinese patriarchal past,that her present in the US has “machines
and ghosts— Taxi Ghosts, Bus Ghosts, Police Ghésis,Ghosts, Meter Reader Ghosts,
Five-and-Dime Ghosts [...] White Ghosts, Black Ghdsty Gypsy Ghosts” (96-7). She
leaves the reader to consider that whatever anegvenareates barriers creates abjection, a
syndrome that resurfaces in the following memoire.

14 The fourth ghosting experience is biculturalsyinbolizes the abjection inflicted by
the American people as well as by all other asaiied immigrants upon Chinese people like
Maxine’s aunt, Moon Orchid. She lacks the courageeo sister, Brave Orchid, and loses her
mind after her husband tells her he never wantse® her again. At that moment, “her
husband looked like one of the ghosts passing #nevndows, and she must look like a
ghost from China” (153). She ends up finding greatppiness in a mental home, where
other inmates, those able to speak her languageiraetrstand her, become her daughters.

Communication is thus important for her well-beiagd this aunt becomes the anti-model

54



for the family because “all her children made ugirthminds to major in science or
mathematics” (160), instead of dedicating theielée undeserving men.

15 The fifth ghost is Chinese-American. It mangegself when Maxine comes to terms
with her own silent ghost identity. Unfortunateshe mirrors herself in another Chinese
immigrant who is also silent and she bullies tmsnigrant to the point of tears. She says she
hates her on account of all the things she didersdif when she was younger and that the
immigrant should learn to speak out and stop tlwéemce. However, that little girl is not
ready, and she has to suffer Maxine’'s rage agdest passivity. We may observe a
correlation between this event and Kristeva's thiedrabjection in which she says: “I expel
myself, 1 spit myself out, | abject myself withihe same motion through which ‘I’ claim to
establish myself”Powers3). The guilt she feels after this purge makessiek for a whole
year. Facing her own ghost causes her to speakyatiggher mother and tell her that instead
of accepting the role of a passive Chinese, shlectvlose to be a strong Chinese-American
woman who pursues a career and will not agree tareanged marriage like various other
female members of the family who ended up losimgr thninds. She achieves a moral victory
when, after recalling another of her mother’'s strishe changes the ending by making the
female character Ts’ai Yen a well-adjusted persto welebrates her bi-cultural background
communally. Kingston asserts that: “the beginnindners, the ending, mine” (206), just as
she does in her uncanny boblke Woman Warrior

16 Kingston’'s The Woman Warriorcan be considered both a healing text and a
Bildungsromarbecause the narrator moves from a sense of feasioned by her unknown
roots to a discovery of and reconciliation with hpast. By identifying herself with the
warrior Fa Mu Lanand other strong women like her, she fights agaliscrimination and
abjection in her refusal both to be a ghost anf@é¢bhaunted by them. On her journey, she is
able to include many cases of women whose traditid@minine identity and helpless
dependency on male supremacy leave them unableotcige their ghosts. In the last two
chapters we find women who lose their sanity, lle mother’s sister, Moon Orchid. The
courage to conquer our demons, we learn, is nohaate quality, but one that may be
acquired through persistence, a lesson exemplifiethe life of Maxine’s mother, who

became Brave Orchid after fighting a Sitting GhoBtis specter provides a symbol of

55



patriarchal oppression that prevailed at the usiwemwhere she studied medicine, a career
typically considered masculine territory at the inagng of the 20th centurl?

17 Moon Orchid’s life has none of the panache ofdigter’s. Disinclined to act on her
own initiative, she never does anything for herselfl depends on the money being sent to
her by her husband in the US. Her sister, BravdiQy¢akes her to confront him face to face,
but she is not able to answer back to his humilgatemarks, which define her as a ghost: “I
have a new wife [...] | have important American ggesho come inside my house to eat.”
He turned to Moon Orchid, “You can'’t talk to theiou can barely talk to me” (153). For
Moon Orchid, dismay is replaced by paranoia when sys: “Don’t come see me because
the Mexican ghosts will follow you to my new hidipéace. They are watching your house”
(155). Such a family case history seems to be caomim&hinatown. Female neighbors such
as Pee-A-Nah, the village idiot and the witch, wh@stics prompt Maxine to make the
following personal observation: “I thought everyuse had to have its crazy woman or crazy
girl, every village its idiot. Who would be It aunhouse? Probably me” (189). Madness is
among a woman'’s worst fears because in renderingptedly dependent on either family or
community, it transforms her into an automaton, heosf, a nobody excluded from the
symbolic world of ordered civilization to be usetdaabused in a world where manly reason
prevails over the body. It is to prevent this dovangvslide into vacuity that Cixous says:
“Woman must write her self” (“The Laugh” 2039).

18 Kingston is successful in abiding by Cixous’ngiple to the extent that she takes
evasive action against losing her own mind, andrdependence of mind saves her from the
insanity that overcomes Moon Orchid and Pee-A-Nahso doing, Kingston manages to
write her self. Maybe her listening to Chinese-Ghs®ries® helps her see the ghost-
immigrant or bicultural identity connection. Kingst creates her alter ego narrator, a young
girl called Maxine, who trains herself to become tvn heroine and avoids being ghosted in

the US. She achieves heroic stature when sheaedtsry in her own words usirggriture

12 Kingston’s mother was only able to study a femgénimanch of medicine, midwifery, before Mao’s stista
plan encouraged women to become professional doirtdr949. Mrs. Kingston could not find a mediozhaol
for women in her town, so she moved to the citahton to study at Keung School of Midwifery. Acdimig
to Benjamin K. P. Leung, it is hard to comprehehd full extent of women’s oppression and miseryeaund
patriarchal values during pre-industrial China lbeféthe 1950s. The deprivations and discriminatioayt
experienced can be inferred from the few studiespetial categories of women in the early twentyuws (23-
4). Maxine Hong Kingston was fortunate to have bkem in California in 1940 to first-generation Gase
immigrants.

13 Chinese ghost literature had its golden periochfic80 to 1700 and Western ghost literature fltnatsfrom
1700 to 1900. However, we might be witnessing arttelof the multicultural gothic in the twentietlirst
century.
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feminine busting her own ghosts in uncanny territories eowching back full circle to hold

the deserved laurel.
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Masculinity and the Expansion of Women’s Rights irBen Griffin’s The
Politics of Gender in Victorian Britain

By Ellen J. Stockstill, Georgia State Universitytjahta, USA

1 This monograph offers a thorough history of tightf for women’s rights in Britain
during the latter half of the nineteenth centurgnBGriffin’s writing is engaging and clear, and
he offers a unique perspective on gender studi¢seoVictorian period. Griffin recognizes the
extraordinary strides made by British women in teroh their political and legal status during
the latter half of the nineteenth century, but hguas that studies of the women’s movement
only offer insight into part of the picture. Forifin, in order to fully understand how women
could gain more power, one must also study the wiem gave over some of their power to
women. He does not devalue the women’s movemenmthéwattempts to construct a broader
picture of the climate in which these changes talake (the Married Women’s Property Act, the
Infant Custody Act, the Matrimonial Causes Act, ahd repeal of the Contagious Diseases
Acts). He thus focuses his attention on the menwirsgrin parliament and “the context of the
broader liberal and conservative ideologies thahated their political behavior” (25).

2 Griffin begins by deconstructing the idea thatemgoliticians were either for or against
women’s rights. By tracking the votes of MPs oruess like suffrage and married women'’s
property rights, Griffin shows that most MPs did mote consistently on bills related to women.
Griffin highlights this disconnect to show that tHebates over women’s roles in society were
complex and that MPs switched sides, changed thigids, and were pressured by more than
one political interest and ideological force.

3 From here, Griffin delves into the political, iggbus, and ideological pressures that
contributed to the ways MPs voted for or againiis ihat affected women'’s rights. One of the
most intriguing arguments of the book is in Chaf@ewhen Griffin focuses on the tension
between politicians’ desire to defend the masayliaf elites and their wish to extend rights for
women. In other words, these men needed to fin@yatw preserve their own power while also
acknowledging the abuse of women at the hands of fMieey tactfully accomplished this by

pointing to poverty as the primary cause of donsegtlence and promiscuity and shifting the
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scrutiny from powerful aristocrats to the poor. §pblitical maneuvering allowed MPs to pose
“as disinterested defenders of working-class gin($05). Griffin effectively describes this
process:

politicians were reluctant to accept that their dvames should be affected by changes to
women’s rights, both because they feared that tbleseges would reduce their domestic
authority and create discord in their homes, anchbge they did not think that the
critique of male behavior which justified the rafe should apply to them or their class.
The stakes in these debates were considerablgottieal legitimacy of the governing
male elites rested on their ability to constructntities as disinterested and virtuous
husbands, fathers and legislators. For these reatueir ability to confine both charges
and abuse and the effects of the Acts to the par @gsential to the successful passage
of the Married Women'’s Property Acts. (109)
By pointing the finger at lower-class men as thgptators of domestic abuse and tyranny, MPs
could distance themselves from scrutiny while asoceding power to women and being seen
as reformers who were concerned with making camatibetter for the poor. Griffin goes on to
make clear that this strategy only worked for sigldBy the end of the nineteenth century, elite
men were unable to distance themselves from anitietespecially as new woman novels
challenged upper-class male sexuality directly—bgpdhe start of the new century, “it was
much harder for elite men to construct a defengeatriarchal privilege on the basis of their own
claims to virtue, and the strained assumptions aftovian domestic ideology were left
hopelessly exposed in an unforgiving new envirornfn@®s).
4 Central to Griffin’s argument is that “debatesoatbbwomen’s rights were often also
debates about masculinity, and that politiciandioas were fundamentally shaped by the
identities that they constructed as men” (309)Chapter 6, Griffin focuses on a couple of men
whose performances of masculinity in parliameneat\the interconnectedness of the women'’s
rights movement and understandings of Victorian rthmess.” Sir Henry James, for example,
gave a speech in 1871 in which he powerfully reicéd the framework of separate spheres and
successfully persuaded some MPs to change theitigmss on women’s suffrage. James
“‘insisted that women were too ignorant and emotidmanvolve themselves with politics, that
participation in public life would corrupt womenraoral sensibility, and that women’s proper
responsibility was to care for their families inetdomestic sphere” (164). Griffin notes that
James’s ideas were not particularly new, althoughspeech was influential, but that James had

reasons beyond simple anti-suffragism for makirgggublic plea. Griffin claims that it was an
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act meant to gain attention and align him with amwadive masculine identity since, in reality,
James did not fit the mold of an ideal VictorianmmBle never married and was rumored to have
had a sexual relationship with Lord Randolph Chilireimd several illegitimate children. These
rumors cannot be substantiated, but his reputaiwh standing among other MPs make his
public stances on suffrage intriguing works of da#hioning. “In those speeches,” Griffin
writes, “he posed as the defender of conventioaatigr norms but in practice his relationship to
those norms was profoundly ambiguous at best” (1&8jffin’'s analysis in this chapter is
particularly convincing and new; “The argument hgtt posing as defenders of the patriarchal
order proved extremely attractive to men whosenddaio ‘manliness’ were profoundly insecure,
because parliamentary performance offered a wayrfen whose own masculine status was
uncertain to claim the authority of the culturatlpminant normative masculinity” (167). This
finely articulated examination of gender performaraxlds another layer to our contemporary
understanding of how Victorian women were subjedtethe power plays of men and shows
that men’s positions were being renegotiated whitenen were gaining more power in the
public sphere.

5 Overall, Griffin’s study is helpful, clear, andvealing. Not only is the book a thorough
historical study that allows for a more nuanced arstdnding of social reforms during the
Victorian period, but it is also a helpful remindkat political debate and reform is never simple.
This monograph is approachable enough for studehtgictorian history and complex and
detailed enough for seasoned scholars. Those vdeaneh and write about women’s history,
British politics, masculinity studies, and even tditan literature will find The Politics of

Gender in Victorian Britairhelpful in their work.
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Sandra Caron. The Sex Lives of College Students: Two Decades of Attitudes
and Behaviors. 2013. Maine College Press.
By Shu-Ju Ada Cheng, DePaul University, USA.

1 Sandra Caron, the authorTdie Sex Lives of College Students: Two Decadetitfdés
and Behaviorsproduces the largest survey on college studeetdial lives over a span of two
decades. With an annual survey with students irhberan sexuality class at a mid-sized public
university, the University of Maine, she traces #imailarities and differences between the two-
decade old generation and the present generatios.slrvey, with close to 5000 students,
includes 100 questions on almost all aspects ofisdeattitudes and behaviors. In addition, to
reflect the changing trend, she also adds questeegant to today’s students and social context.
As she acknowledges, the survey cannot be genedlalizall college students in the country. Her
work is to provide a portrayal of the changing tt&m sexual patterns among college students. It
is definitely one of the most ambitious academitigs on sex among college students.
2 The author mainly focuses on the comparison Etwaen and women as well as
generational difference between two decades. Timeiofocus enables us to know how college
men and women at present are similar or differertheir sexual behaviors and attitudes. The
latter enables us to see if men and women havegeldaand what has changed. She divides her
book into several sections, including sexual betrayisexual attitudes, parental influence, safer
sex and HIV/AIDS, etc. One section contains newstjaes. | will discuss a few results that are
worthy of in-depth exploration.
3 One major issue that stands out is surprisingoyedictable at the same time. It is the
persistence of double standards for men and womespective of the progress women have
made through the women’s movement in the 1970ssdltellege students are asked if they
have lied about how many people they have been seittually. 78% of college students reply
that they are always honest, which seems surphsirgh. The present statistic is no different
from that from 20 years ago. What is interestingntte is the difference between men and
women among the 22% of the students who lie. Fon,ntieey will increase the number of
partners when asked by other men. They will deerdhe number when asked by potential
female partners. This should not be a surpriseesthe number of sexual partners heightens
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these young men’s sense of manhood and proves‘tigarosexual’ hegemonic masculinity.
This would elicit the approval and respect fromittipeers. For women, they would underreport
regardless who asks the questions. This is whereldkble standard comes in. Women, if they
admit that they have been with a number of partnecaild be deemed as promiscuous, slutty
and immoral. Other scholars have also pointed q#radox. That is, women are expected to be
sexually demure in public yet sexually sophistidatebed. With the progress of women’s status
in society, women are still not truly empoweredetxpress their sexuality. Women’s sexual
desire and sexual behaviors continue to be undense scrutiny. Sexuality remains at the
forefront of social regulations and the most difftdattle in achieving gender equality.

4 Another question that reflects the double stashdsrif these students have ever faked
orgasms. More than 56% of the students indicatethiey have faked an orgasm. What is more
astonishing is that, while 28 percent of men ingicthat they have faked an orgasm, a high
percentage of women (69%) indicate that they hawmeedso. Furthermore, there is a huge
increase of faking orgasms among college studens &arly 1990s to 2010, from 33% to 50%.
This huge gap is a result of the increase of wofakimg orgasms. While women fake an orgasm
in order not to hurt their partner’s feeling andbmost their ego, it is also a way for women to
ensure their partners and themselves that theretisng wrong with them. The question is why
a much higher percentage of women these days fesbywred to perform orgasms. Why do
young women feel the need, more so than two decagesto ensure their partner’s ego and
manhood through faking orgasms when the main goséx should be about pleasure? Why do
women as well as men continue to believe that theuld and should experience orgasms
through intercourse? It should not come as a sephat the Internet and the availability of
pornography are students’ primary source of infaromaabout sexual acts. Students learn how
one should react, act, and talk during sex. Theg Earn that orgasms should be the end goal of
sex rather than pleasure itself. Women in porndgrdmve orgasms through intercourse when
most women do not. College students might not wstded that these women are the object of
(male) gaze and the focus of the camera is mostlthe performance on their face throughout.
The money shot is a demanded scene and cum on iz and her enjoyment of it

reinforces the idea that women deserve and enjayiltation and degradation. Sex ends when
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men orgasm. As the author points out, most colkgdents are simply performing what they
think sex should be rather than actually having sex

5 While the data allows us to have a glance dbakts of college students’ sexual attitudes
and behaviors, there are also some major weaknessks study. The author compares only
men and women in the survey. Yet gender is only @maponent of one’s identities. Men and
women of different races, class status, religiamiuce, and sexual orientation would have
different sexual attitudes and behaviors. Simpbuging on gender differences is to lose out the
complexity and intricacy of college students’ sdxuees. As the author admits, the majority of
the students are white and Christian. This pasdicldackground among survey participants
definitely determines certain results. Second, $shevey questions are hetero-centric. For
example, sex is defined as intercourse betweenandrwomen. It raises the question how gay
and lesbian students answer the survey questiosseins to make sense for the author to have a
critical reflection on the above issues and theifipepositional and epistemological frame that
constrains what and how questions are asked. Thex atsue is that the book suffers from the
lack of in-depth discussions to explain the resultse explanations provided only scratch the
surfaces and can broaden readers’ knowledge tdaircdegree.

6 The most problematic issue of the book is ité-@&sentation. The survey is taken at a
particular human sexuality class at a mid-sizedlipulniversity. The students who take this
human sexuality class mostly come from social sgenmmajors and are already self-selective.
The survey results do not even represent the stymgrulation as a whole at the University of
Maine, not to mention college students at the megiad in the whole country. The author briefly
mentions that the survey results do not representvhole student population in the country in
both introduction and conclusion without stressingre specifically what implications of this
limited scope mean. Even though the author mentiosisthe survey cannot be generalized, she
states that the results give us some knowledgeltdge students’ sex lives. | applaud the fact
that the book is written in a very accessible waat ican appeal to a wide range of audience,
including undergraduate students and the genefi@icpiret the brief mentioning of limited
generalizability, the contradictory claim of a ghee of college students’ sex lives, and the
general title are rather misleading, particularty fundergraduates or the general public.

Unfortunately this problem colors the ambitiousetf the author has taken.
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